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CURRICULUM VITAE

Séley Stefansdottir
Graphic Designer

Mobile: +354 698 4300
Email: soleyst@mac.com

Nationality: Icelandic.

EDUCATION
2001 - 2004 B.A. in Graphic Design. The Iceland Academy of the Arts.
1996 - 2000 B.A. in Theology and Gender Studies. The University of Iceland.
INTENSIVE COURSES
2009 Tree weeks crash course in portuguese grammar.
2008  FK-preparatory course. A three weeks course, prepairing an exchange
work in Mozambique, Africa. Among topics: Development issues and peacebuild

ing, Intercultural communication, health and security and Institutional Compe
tence Building.

LANGUAGES
Icelandic, English, Norwegian and Portuguese.
WORK

2010-2011

Design Policy for Iceland
[ am part of a committee developing a design policy for Iceland on behalf of the Ministry of Educa-
tion. The work began in march 2011 and we plan to finish in December 2011.

Radio talks
Nine 10 minutes radio talks in Vidsja, a culture show on The Icelandic National Broadcasting Service.
Talks about design in a broad context, design, society and the environment.

Freelance graphic designer
Since coming home from Mozambique | have been working freelance. | have a studio in Komplexid -
an artist center with around 30 artists, mucisians and designers. Among clients are:

. University of lceland Press
o Skalholtsutgafan (publishing)



] The University of lceland; Centre for Women's and Gender Studies in the University of
Iceland, Gender Equality Training and Studies Programme, EDDA - Center of Excellence,
the Arni Magnusson Institute for Icelandic Studies.

. Sjavarkjallarinn (Seafood Cellar)
. Fogo Island Arts Corporation
2009-2010

Teacher in the Art school in Mozambique

From january 2009 to July 2010 | have been teaching graphic design in the National Art School in
Maputo, the capital of Mozambique. The project is called MONOZI and is a cooperation between
the Culture School in Fredrikstad (Kulturskolen i Fredrikstad) in Norway and art schools in Mo-
zambique and Zimbabwe. This is a so called FK project where teachers are exchanged. The position
was for one and a half year.

The school is a skill based high school with the aim of graduating students that are qualified
for the work market. In the design department there is a great hunger among the young students
to learn to use all the new technology and grow their ability to create a professional design. All
though they face great difficulties in the access of material, suficient facilities and teachers. The
school is stronger in visual arts, ceramics and texteils but design is developing as industry and
commerce grows. Until spring 2010 the media lab was in a little boiling room with 4 old mac's
and 14-21 student in each year (very few students have their own computer and if they have it
is just an old PC) In March 2010 the school got 16 new computers which has revolutionised the
media lab of the school. The fear now is lack of infrastructure to maintain this.

| tought basic graphic design in a broad sence; sketching and planning, identity design, infor-
mation design, typography, layout, animation, webdesign and photography. The creative computer
programs | tought were Photoshop, lllustrator, Indesign, Flash, Final Cut, After Effects and Word-
press (for webdesign).

As well as teaching graphic design | was a course leader for my class. That meant looking after
their overall education, looking out for their rights and their performance and participating in
meetings concerning grades and studyplans.

Graduation project and final presentation

From March 2010-July 2010 I leaded the work of the graduation students in Graphic Design in
the Art school where | was teaching. | managed the whole graduation process; all the printing of
the students work, the final presentation day, getting together a jury, designing the way students
would present their work in the new building the school had moved in etc.

Sem Balanca/O0ff balance. Dance and visual communication about global warming.
Together with Kristine Watten Sorensen (who is teaching dance in the same umbrella project)
| developed and got a support for a project called Sem Balanga (Off Balance). The project was
developed and executed in Mozambique.

The basic idea was that our artforms together can address issues such as global warming in
a creative and interesting way. Visual communication is an obvious tool (and a strong one in a
country with 40% illiteracy) and dance is an effective way to reach people in Mozambique. Dance
is at the core of the Mozambican culture, everyone dances from the minute they can stand on
their feet. We wrote the project description, budget plan and a 3 weeks day by day plan. The proj-
ect consisted of two one week workshops ending in a dance and video show.

Design, Art and Sustainability; A study trip for two Mozambican design students.

In desember 2009 | had two mozambican students with me to Iceland for a 5 weeks study trip. |
created the project, got it financed and directed it. Two of the best students in film and anima-
tion got the opportunity to travel to Iceland and Norway.

The art academies in Iceland and Oslo helped out by inviting us to use the schools media lab to
work. The students visited designers, animators, film editors, design agencies, recycling stations
and more. They had several workshops, e.g. in photography, animation and bookbinding. As well
they held two concerts and an Africa night.

In the final presentation of graduating studens in graphic design in july 2010 these were students
of exellence and the jury gave them highest grade possible.

Caos na Identidade; Searching for myself.

In November 2009 | took part in a Dance and video projection performance directed by Lulu Sala,
a mozambican dancer. He performed his choreography along with Kristine Watten Sgrensen, a
norwegian dancer. The performance was a combination of dance, poetry, music and video projec-
tion. The title of the show was ldentity Caos; Searching for myself. The show was on in the capital
Maputo and then we travelled to Quelimane in the north for another show there.

2001-2009
Freelance graphic design and design research.
Among clients:

. Gunnar Hersveinn; an Icelandic philosopher, poet and author writing about ethics
in every day life

. Centre for Women's and Gender Studies in the University of Iceland

. Icelandic Centre for Verbal History

. Iceland Institute of History

. The Equal Rights committee of the University of Iceland

. The Icelandic Historians Society

. Stigamdt - Icelandic Counseling And Information Center For Survivors
Of Sexual Violence

. UNIFEM - the United Nations Development fund for Women

. 16 days of Activism Against Gender Violence

. ENATW - European Network Against Trafficking in Women for Sexual Exploitation

. Institute of Womens History

. ENTA - property developers

. Myvatn Nature Baths. A blue lagoon project in Iceland

2009

| worked for the Centre for Women's and Gender Studies in the University of Iceland as a graphic
designer in the development of a 'Center of Excellence in Gender Research' and a 'School of Prac-
tical Gender Research’

2008
DIG-Equality
In early 2008 | developed a research project called DIG-Equality; Design Innovation for Gender
Equality. The objective is to promote the thesis that design innovation is a catalyst for gender
equality and diversity. The aim is to propose an interdisciplinary platform that will tackle gender
equality issues through design and innovation.

The project has gotten positive reaction. It was introduced in Paris this spring at the HERA
(Humanities in the European Research Area) Match making Event.

In the 2010 Cirrus (network of nordic/baltic design schools) conference | held a session about
the project with participants from several schools in the nordic baltic region.



Sjound

An exhibition of images of poetry and launch of a book/envelope of poetry called "Sjéund”
(Seventh) in The National Museum of Iceland 5th - 19th of April. A project in cooperation with
Gunnar Hersveinn, an Icelandic poet.

2007

Design - Resource for the Future.

Along with my partner Halldér Gislason | wrote and designed a policy making book in Icelandic
named Design - Resource for the Future. The aim of the book is to give insight in a readable and
attractive form about the status of design in the world, research findings and the potential for
design as an actor in the Icelandic economy. This book was sent to all governmental bodies in
Iceland and has already become influential in the Icelandic Research Council, the new Iceland In-
novation Centre and the Ministry of Industry and the media.

We have given two official talks based on the book, one press meeting with the minister of
industry and one in a conference on The Source of Wealth in Small States, claiming design as an
important source for business.

The first edition of the book is finished and now there are talks about making revision for a
second edition.

Lectures introducing the book:

May 07. Along with Halldor a Press Conference with the Icelandic Minister of Industry.

Sept. 07 On a conference called "The Source of Wealth in small States.” (Podcasts on: http://www.
kemst.hi.isfuppspretta_audaefa/)

2005 - 2006

Research on Design Innovation

| was a researcher for The Icelandic Academy of the Arts, design faculty. A Nordic/Baltic Project on
Design and Innovation sponsored by The Nordic Innovation Center. The project title is “Nordic/Bal-
tic Innovation network for Creative Industries - Focusing on Design” A link to the report: http://
www.nordicinnovation.net/article.cfm?id=1-834-716

2005 - 2007
In combination with the research work | have attended various conferences on Design.

Oct. 2007: Intersections. Design know-how for a new era. Newcastle, England

An event by dott07 and University of Northumbria.

Cumulus conferences (International Association of Universities and Colleges of Art, Design and
Media):

Oct. 2006: New Situation, New Reality. Warsaw, Poland

June 2006: Ethics: Design, ethics and humanism. Nantes

Mai 2005: In the Making. The First Nordic Design Research Conference. Copenhagen, Denmark.
Oct. 2004: The Zone: An Area of Transition. Utrecht, The Netherlands

2004

UNIFEM

| worked on an anniversary project for UNIFEM (The United Nations Development Fund for
Women) redeveloping their communication strategy and presentation. Their annual magazine
had been a simple publication with little design involvement. On the 15th birthday of the Icelan-
dic organization it was decided to design a new identity, campaign material, including a strong
magazine that could communicate the important work done by the organization. The aim was to

increase funding substantially, both by creating growth in the supporting membership and to gain
larger funding from the Icelandic government.

The work involved the accumulation and verification of material for publication, both textual and
visual. The aim of gaining an increased support from the government was certainly achieved. Ac-

cording to the financial bill of 2008 the annual sponsoring from the government will be 30 times
what it was in 2003, it has gradually gone from 3 million isk. in 2004 to 87.5 million for 2008.

2004-2006

Gardarsholmi

Worked as a project-leader developing an exhibition called Gardarsholmi, in a small fishing village
in the North of Iceland. The exhibition is about the Swedish viking, Gardar Svavarsson who by
several old Saga references was the first to sail around Iceland, taking land in Husavik erecting a
house there. The exhibition idea was to explore the results of human settlement on the environ-
ment. In Iceland there is great opportunity to examine how settlements affect the environment,
as the settlement in lceland started around 870 in a pretty well documented time. The project got
to the stage that the Icelandic president and the Swedish king were the protectors of the exhibi-
tion.

2002

A summer research project, funded by The Student Innovation Fund.

"Visualization of the Icelandic Mountain Lady: the use of Graphic Design and Symbolism in Image
Creation."

Looking at the women symbols of nations, like Britannia in Britain, and how they are used as na-
tional propaganda tools. The Mountain Lady (Fjallkonan) is a symbol of Iceland, still in use. Every

national day a woman in her costume gives a speech to the nation and land.

2000 - 2001
Worked as an assistant in the design department in the Icelandic Advertising Agency, one of the
largest agencies in Iceland.

1999
RIKK; The Women and gender Reaserch center in the University of Iceland
Part time work running the office, organizing the lecture series and meetings and more.

A summer research project, funded by The Student Innovation Fund.

“Representation of Gender in Children's books and its effect on children.”

The work included taking interviews with children to get ideas about their understanding of pic-
torial material. Then working on the results using Michel Foucault discourse theories and Judith
Butler's theories on performance and gender.
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Gunnar‘Hersveihn

PJODGILDIN

Pjédgildin eftir Gunnar
Hersvein er ny bék um
gildin sem valin voru &
Pjédfundinum 2009.

-

Hun er um heidarlegt 5""""'5""""""':

samfélag sem byggir & OD

virdingu, jafnrétti, PJ‘ G"'D'N "
réttleeti og keerleika. \ . ‘BN

Pj6dgildin eru ekki
adeins fyrir adra, heldur
hvert og eitt okkar.

Faest hja 6llum boksélum

bJODGILDIN

www.pjodgildin.is: Skalholtstitgafan 2010 - spréttin af visku pjédar

A website for the book where the author writes blogs in relation to the book and its topics.

This project began simply by doing
a book cover. The book is a bit
special. In 2009 there was held a
peoples meeting to discuss the
values of the nation and the future
after a severe economic crash.
There were 1500 Icelanders invited
representing the nation. In the
meeting the participants choose,

among other things, the values they

considered the most important for
the nation to build on in the future.
Equality, sustainability, family, love,
responsibility, honesty, freedom,
respect... and more. The book is
written about the 12 most popular
values selected and what they

include. The author is a philosopher

and has written several books on
values.

The idea for the cover is simple,

it is an illustration of the map of
Iceland as a water can watering
plants with leaves that spell the
name of the values; honesty, love,
family, sustainability, equality and
responsibility.

Customer: Gunnar Hersveinn and Kirkjuhusio (The Church Publicity)
Project: Book Cover, website, posters, tv-ad, newspaper ad etc.
Date: Oct-Dec 2010

=T
d
Gunnar‘Hersveinn

PJODGILDIN
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A book cover for : Pj6dgildin (the National Values)
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Helga er fredimadur sem hefur fra upphafi stadid fyrir oflugri
kynningu 4 nystarlegri, kvennafradilegri og rottekri bokmennta-
kenningu & slandi. Med rannsoknum sinum, sem oft hafa matt
andstdu innan karllegrar akademiu, hefur hin opnad njja sjn
inn i heim islenskra bokmennta og bokmenntasogu og i raun
umbylt vidteknum hugmyndum um islenskan menningararf,
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A postcard size program folded to four peaces like an accordian

Setning og fundarstiom

Irma Erl -, lektor i fro Freedi
i kvenna- og erzﬂum/ (RIKK) og EDDU omd»wsselws vid Haskola Istands.

lifskjorum, skilyrdum tilvistar og veraldarsyn ungra kvenna i stodnudu og brongsinu samfélagi.

Sigrin Palsdottir, sagnfreedingur og ritstiori Sogu.
il . Hreyfimynd med hijodi fra 19. 61d eftir boru Pétursdottur*

Hér er fjallad um svidsetningar og beinar radur i bréfum og dagbdkum béru Pétursdéttur Thoroddsen

(1847-1917). bora var dagboka- og bréfritari sem endurskapadi adstadur og reynslu sina med nakvamum

Iysingum & sjalfri sér og umhverfi sinu. Still hennar er hradur og stundum oreidukenndur en eitt megin-

einkenni bessara Ijsinga er galsi og grin. Spaugad er med tungumél og mannslikama en spaugid gegnir
medal annars bvi hlutverki ad breida yfir ba togstreitu sem fylgdi bvi ad vera 6lofud biskupsdattir i Reykjavik & sidari hluta
19. aldar. bétt sjalfsoryggi Poru sé liklega forsenda bess hversu fridlslega hin tjadi sig i texta er still hennar og framsetning
lika merki um 66ryggi eda ollu heldur skort & fyrirmyndum ad sendibréfum kvenna og gzti ad einhverju marki varpad ljési 4
talmal vid akvednar adstmdur, il demis i brangum hapi. Slikar heimildir gefa 19. 6ldinni i sagu fslands nija aferd, og er gildi
beirra nokkud pvi ad islensk skaldsagnahefd var pa litt proud.

-
Mar Jonsson, professor i sagnfraedi vid Haskola Islands.
»Mattvana meyjar 4 dndverdri 19. §1d*
Ratt verdur um alpjdustilkur sem ekkert er vitad um nema pad sem fram kemur i opinberum gognum
sem vardveitt eru i Pjodskjalasafni Islands, svo sem manntslum, kirkjubokum, danarbium og domabékum.
Aviatridi nokkurs hops heirra verda rakin eftir pvi sem hagt er og pess freistad ad nélgast skilning 4

Halldor G d. bok wgur og rithofund

Vidtdl, bréf og velktar myndir. Um heimildir vid @visagnaritun*

Svissneski rithofundurinn Max Frisch segir & einum stad ad fyrr eda sidar bii sérhver madur til sogu sem
hann heldur vera lif sitt. bess vegna 4, sannleikurinn* oft erfitt uppdrattar i @visogum, olikt byi sem les-
endur halda. bar lita sumpart [sgmélum fagurbékmennta, ad bi leyti ad hver s& sem skrifar @visogu parf
ad byrja 4 pvi ad skapa tvar personur, vidfangsefnid og sogumanninn. Og hvor um sig, sdgumadur og
fornarlamb, lita beim Iogmalum sem Frisch nefnir. betta er augljost begar vidfangsefnid er & lifi, og @visagnaritunin verdur
&ins konar glima um ikann milli so og adalpersonu, en pvi fer fjarri ad einhver sannleikur sé bordleggjandi
i verkum, bar sem hdfundur stydst vid bréf og adrar ritadar heimildir sem eru ekkert sidur dareidanlegar en hin munnlega
frasogn. | erindinu rzdir hofundur pennan vanda it fra jmiss konar @visdgulegum verkum sem hann hefur skrifad

Gu.dnm Nordal, professor i islensk bok fyrri alda og,

Arna M i islenskum freedum vid Haskola Islands.
»Svarid Steinvarar: Um systur og eiginkonur Sturlunga*“
Sturlunga er faord um bokmenntaidkun kvenna @ brettandu 61d. Adeins er vitnad i eina visu eftir konu i
safninu llu, og er skdldid onafngreint, en nokkud er um ad draumkonur kvedi visur eda ad kvedid sé til
kvenna. | Sturlungu eru dregnar upp eftirminnilegar myndir af systrum og eiginkonum beirra Sturlusona.
{ erindinu verdur gerd tilraun til ad tengja her konur vid skaldskap, bokmenntaidkun og sagnaskemmtun. Margar konur koma
vid ségu, Halldéra Tumadattir, Solveig Jonsdattir, Hallveig Ormsdottir og Helga Sturludottir, en sjonum verdur einkum beint ad
Helgu bérdardottur, konu Sturlu bordarsonar, og Steinvéru Si ottur, systur Sturlu Si

Jon Karl He,bgnson dosent i [slensku- og mmunandedd vid Haskola islands.

4 islenskar mi
[ fyrirlestrinum verdur fjallad um ad hve miklu marki islenskar midaldabokmenntir fjalla um tungumélid,
sina eigin tilurd, skaldskaparfradi og vidtokur. Reett verdur um vidamiklar rannsoknir Helgu Kress & pessu
efni en auk bess visad i skrif bandariska fredimannsins Laurence de Looze og Eddu Snorra Sturlusonar.

Sveinn Yngi Egilsson, professor i islenskum bokmenntum vid Haskola istands.
Nattira Huldu“

Nattdran er naleg i mérgum ljodum Huldu og hin verdur tekin til athugunar i erindinu. Fjallad verdur um
1jodin i 1josi vistryni (ecocriticism) og leitast vid ad syna margbreytileika nttirunnar eins og hin birtist i
skaldskapnum. Nattdra Huldu getur verid naleg og allt ad bvi abreifanleg i ljodunum, enda var skaldkonan
nakomin nattdrunni og kunni ad Iysa henni med einstaklega gléggum hetti. Nattira Huldu getur falid i sér
sterka samsomun og stadid fyrir mannlega — ekki sist kvenlega — eiginleika og tengst tilfinningum og minningum. Néttiran
getur lika verid taknran og allt ad pvi annarsheimsleg i [jodum Huldu.Ad bvi leyti ma segja ad hin sé demi um pad sem
kallast innra landslag (interior landscape) og hefur verid talid eitt helsta einkenni & nattiruljodum nitimans.

v

Gudni Elisson, professor i almennri bokmenntafreedi vid Haskola islands.

,Ofriki, illgirni oy démoreindarskortur. Priar kvenlegar dygudir i riki kreppunnar*

,,Eg vil [...] halda pvi fram ad heimspekileg hugsun, gagnrynin og teoretisk umfjollun um islenskar
bokmenntir og frasagnarhefd vegi ad opinberri sjalfsmynd bjodarinnar og peirri karlmennskuimynd sem
heldur henni uppi* sagdi Helga Kress 4 midjum tiunda dratug sidustu aldar. i yfirljsingunni métti greina
vidmid sem motad hofou greiningu Helgu 4 islenskri menningu i hartnar tvo dratugi og gert @ sidan.

o

Steil igur ottir, rithdfunduwr og [j6dskald.

,Otinn vid ahrif. Fra Malfridi til Maltridar

itwirlestrmum spyr Steinunn: Hvar veeri hasgt ad finna fyrirmyndir Malfridar Einarsdéttur i ritmennskunni?
0g hvers vegna dro einn kvenrithéfundur pad i dratugi ad vidurkenna Malfridi sem fyrirmynd og &hrifavald?

)
L

Dagny Krisjansdottir, professor i islenskum natimabokmenntum vid Haskola fslands.
»Hulda og Halldér"

i bessum fyrirlestri er sjanum beint ad kvenljsingum  verkum Halldors Laxness, einkum Huldu i Barni
nattdrunnar og 60rum 6sidfagudum kvenpersonum. i beirra hopi eru ungar tréllkonur eins og Jasina
Gottfredlina og Magnina & Fasti og eldri tréllkonur eins og Sigurlina i Sélku Vélku og Kolbran i Gerplu.
Hvernig eigum vid ad skilja bessar kvenmyndir? Eru paer kvenmyndir eilifdarinnar?

-

e

€

Sigridur Porgeirsdottir, professor i heimspeki vid Haskola fslands.

+Er Moby Dick ‘mattug mzr'? Um kreppu karlmennsku og kynjasamskipta i hvalveidisdgu Melville*
Longum hefur verid litid a sogu Melville um hvalveidar og hvalveidimenn sem karlaskaldsogu, en Lewis
Mumford skrifadi 4 sinum tima ad pad vantadi kvenkynid i pessa sogu. Sidari tdlkanir hafa ekki andmalt pvi
vidhorfi ad konur séu ad mestu fjarverandi & sogusvidinu, en peer hafa varpad ljési 4 atburdaréasina sem
glimu afla sem hafa verio tengd karl- og kvenleika i sogu vestraennar menningar. Sigridur mun greina essi
atok ségunnar m.a. med hlidsjon af skrifum Helgu Kress, Camillu Paglia, Luce Irigaray og fleiri tdlkunum & kynjaviddum Moby
Dick. Felur sagan hugsanlega i sér hugleidingu um kreppu tiltekinnar gerdar karlmennsku og kreppu kynjasamskipta?
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Customer: RIKK - Gender Research Institute, Iceland University & Edda, Center of Exellence
Project: Program for a conference
Date: Dec 2010
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A program leaflet for a conference in honor of Helga Kress. Helga has done a groundbreaking
work with her feminist criticism and reserch on women in litterature. She has earned her respect
now and added significantly to the field, but she has had to fight for that status. A woman's voice
like hers has not always been popular.

The name of the conference could be translated as ‘Letters out of place'.. The meaning is at least
twofold, firstly it means letters that do not have a place to be and secondly in Icelandic it is a
fraze you use to state that something is a nonsence.

The visual idea is inspired by the conference name. The texts behind are from the old, strong,
masculine sagas, and the text about the conference in forcing itself in between. They do not have
a place but they dive in and create their place. By doing that they also turn and bend the old
formal text, like Helga did with her criticism, deconstruction, writing and rewriting.
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FILMES

Tomas Muchaca

A production and promotion
company of filmes made by african
directors.

MOVIMENTO DE ARTE URBANA

Atanasio Vasco Cuna

Urban art association. There is no association
of urban/street art in Mozambique and that
artform is not allowed and practised illegally.
Mau is a platform where artist can work
together and fight for this artform to be
recognised.

Ali

Beleza Natural

Alice Tete

A product development project. An identity
for a natural oil from the Ricino plant that
grows in Mozambique. The students
mother has made this oil for a long time for
personal use and to give. Now they have an
identity for the product and plan to keep on
working on making it into a selling product

onde otalento é bem vindo

Rejao de Carvalho

Xingomane is an art project that gives poor
but talented children the opurtunity to
develope their skills, specially focusing on
music.

ASSOCIACAO
CONTRARACISMO

Armando Elias dos Santos

An identity for an association against
racicm. The identity uses skin color from
light to black do demonstrate that all colors
should be equal.

$31anes

David Aguacheiro

Identity for an art workshops project where
dance and visual communication is used to
address environmental issues. There has already
been held two workshops like this and his work
was to create an identity for the project that can
be used to continue to apply for funding and
develop the project.

Customer: Escola Nacional de Artes Visuais e Kulturskolen i Fredrikstad
Project: Graphic design teacher
Date: January 2009 - July 2010

Some photos from my period in the art school in Mozambique. The top left is from our old computer room
with four computers that | worked in most of my stay. The third on the left is from the new school that we
moved into in the beginning of 2010. The bottom two photos are of two of the final students presenting
their work.

One the left page | put some examples of the final students work. Just the logos, more examples of their
work are on my page: www.nordicdogs.com/mozambique



0Os workshops serao em Casa de Cultura de:

Dance e coreografia: PEMBA: .
Vintani Nafassi, Companhia Nacional 1-5 de Marco. Comeca 2-feira as 13
de Canto e Danca, grupo jr. .
Kristine Watten Sgrensen, Escola Nacional de Danca QUELIMANE: .

Design e cenografia: 8-12 de Marco. Comeca 2-feira as 13
Soley Stefans, Escola Nacional de Artes Visuais MAPUTO:

David Aguacheiro, Escola Nacional de Artes Visuais

22-26 de Marco. Nas tardes as 14-18

Poster advertizing the Sem Balanca workshop.

Customer: A self created project financed by the Norwegian Embassy in Maputo through MONOZI
(a cooperation between a culture school in Norway and art school in Maputo)
Project: Sem Balanca (Off Balance) - Dance and visual communication about Global Warming.

Project management and teaching along with Kristine Sorensen.

Date: Winter 2010 (Summer in Mozambique)

Sem balanc¢a? Dance and visual communication about global warming.

In the project that | have been working in in Mozambique it is possible to apply for support for

a self-developed project. Together with Kristine Watten Sorensen, which is was there the same
umbrella project teaching dance, | developed and got a support for a project called Sem Balanca
(Off Balance).

The basic idea was that our artforms together can address issues such as global warming in a cre-
ative and interesting way. Visual communication is an obvious tool (and a strong one in a country
with 40% illiteracy) and dance is an effective way to reach people in Mozambique. Dance lies in
the heart of the Mozambican culture, everyone dances from the minute they can stand on their
feet.

We wrote the project description, budget plan and a 3 weeks day by day plan. The project
consisted of two one week workshops. The workshop process was such that the first day we gave
a lecture and watched film about the environmental issues in the world. Then we had descussion
about it and definition of the environmental challenges that the participants concidered impor-
tant in each place. One environmental challenge was selected and became the topic. The dance
group and design group worked both together and separately on creating choreographies and
visual material about the topic. The workshop ended in a dance and video show. The show was a
combination of dance and visuals playing together and then a documentary bit with interviews
with local people about the problem.

The design group had a basic workshop in film and photography. After that we went around
collecting visual material and documentation about the topic, interviews etc. The group also
documented the workshop itself. Blog about the project.
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Sem Balanca in Pemba (north Mozambique). Topic: Garbage. Sem Balanca in Quelimane (north Mozambique). Topic: Deforestation.




Customer: A self created project financed by the Norwegian Embassy in Maputo through MONOZI (a
cooperation between a culture school in Norway and art school in Maputo)

Project: Project management. A 5 weeks studytrip with two mozambican design students, creating a
documentary and animation about global warming.

Date: Winter 2009/2010

DESIGN, ART AND SUSTAINABILITY

A Study Trip for two Mozambican design students

After teaching in Mozambique for nearly a year me and my family de-
cided to go home to Iceland for 5 weeks over Christmas. The idea came
up that it would be great to give some talented mozambican students
the opportunity to travel with us and have a sort of a study trip. | had
been working on environmental issues with my
students in cooperation with the Norwegian Em-
bassy in Maputo and decided to propose to them
an idea of a study trip making a documentary and
animation about environmental affairs.

| got a ‘go’ on the idea and created a project de-
scription, time plan and budget plan.

The project had two goals; to create material that
can inspire the mozambican society about envi-
ronmental affairs and to increase the competence
of the students.

Two of the best students in film and anima-

tion got the opportunity to travel to Iceland and
Norway. The trip Maputo-Iceland is long so they
were fortunate enough to get a day in Lisbon and
two days in London aswell, visiting the Tate, The
National Gallery and walking the south bank. Their
first time to leave Africa they got to visit four
countries.

The art academies in Iceland and Oslo helped out
by inviting us to use the schools media lab to
work. The students visited designers, animator,
film editor, design agencies recycling stations and
more. They had several workshops, €.g. in photog-
raphy, animation and bookbinding. As well they
held two concerts and Africa night.

Here is a link to the blogs about the trip. A poster that the students made in cooperation
with Gudmundur Oddur Magnusson, professor

in Graphic design in Iceland Academy of the
Collages from the blog about the different things done in the study trip. Arts publishing Africa Night in Iceland.
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A poster presenting the performance.

Customer: A Collaboration with the dancers Lulu Sala and Kristine Watten Serensen, in Mozambique.

Project: Promotion material for a Dance and video performance called Caos na Identidade - Searching

for myself. Video and animation scenography for the performance along with David Aguacheiro.
Date: Winter 2009

In November 2009 | took part in a Dance and video projection performance directed by Lulu Sala,
a mozambican dancer. He performed his choreography along with Kristine Watten Sgrensen, a
norwegian dancer. The performance was a combination of dance, poetry, music and video projec-
tion. The title of the show was Identity Caos; Searching for myself.

Along with my student David Aguacheiro | created the scenography for the dance. It concisted of
two projectors with videos and a live projection from a camera pointed to the dancers.

The role of the videos was to play with contrasts and reveal that wich is hidden. When the dancer
was in dramatic agony a video showed a film of her laughing, when she was dancing slowly and
balanced, a video showed her running in fear. When the live projection was on it revealed the
back of the dancers that otherwise would be hidden from the audience. Th projection created a
play of the visual, on the wall and on the dancer, and the shadows of the dancers. We decided to
project on the raw wall back of the stage that also gave a lively texture to the video.

The poet was part of the show and read up his poem '‘Quem sou Eu' (Who am I) in a dramatic
manner on the stage in cooperation with the musician that played african drums on the stage.
Here beside is the poster | created for the show.



CRRUS

Old logo

CIRUS

Cv]H) U S Nordic-Baltic Network of
Art and Design Education

New logo

Customer: Cirrus, Nordic Baltic Network of Art and Design Education

Project: Redesign of logo and a website
Date: Summer 2009
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A redesign of the Cirrus logo and a website. The design of the Cirrus logo had not really been
finished. The Idea was not bad but the graphic solution was not good enough. So my task was to
finish the logo.

The website | created using the Wordpress platform. | like that platform specially because it is
easy to use for the people that have to manange the site and put in news.

cirrusnetwork.net



Some of the student work that came out of the workshop. The bottom photos show the balcony in ENAV

where we worked.

Customer: A Collaboration with the Norwegian Embassy and Impacto in relation to the city meetings

World Wide Views on Global Warming.
Project: Workshop with my students creating an exhibition about global warming.
Date: Winter 2009

Top: The exhibition space was the balconies in front of the meeting hall. The balconies are very visible from
the outside and we decided therefore to design the artwork such that the people passing by could also enjoy
it. Bottom: The exhibition day.

| directed a one week workshop with my students to create an exhibition in front of the meeting
place of the city meeting World Wide Views on Global Warming that took place in over 40 cities
in the world in the end of september 2009. Here is a part of the exhibition text:

Fighting global warming and inventing new ways of living is a task for everyone. Designers play
fundamental role in that task. All around the world, designers and creative people are taking on
the environmental challenge and developing sustainable designs that can live in peace with the
nature.

The students in ENAV had a week to produce this exhibition. They had a lecture about global
warming, watched filmes about the earth and the development of human behaviour and technol-
ogy and had discussions about the topic.

In the ideation period it was decided not to use materials that are damaging for the environ-
ment. That led to the use of garbage as a creative material and in Maputo there is garbage all
over and very easy to collect working material. Some of the artwork are beautiful things made out
of garbage and others are structures that use garbage to communicate the problem we are facing.

Link to a blog about the project.



PILLARS AND TASKS OVERVIEW

TASK 1: TASK 1:
Gender Histories and Transformations Labour Market in Transition

TASK 2:
Regional Trends
and Economic Challenges

TASK 2:
Cultural Representations:
Crisis and Renewal

PILLAR 1

History, Culture
and Society
TASK 3:

TASK 3:
From Homogeneity to Plurality

Social Heterogeneity

and Diversity Research Crisis

TASK 4:
Design Innovation for
Equality and Diversity

TASK 4:
Private and Public Coping
Strategies in Times of Crisis

TASK 1:
The Transnational
Politics of “Reconstruction”

TASK 3:
Gender and Sustainable Development

TASK 2:
Transnational Connections through Development and Human Rights

ADVISORY GROUP

Forums
for dialogues & discussions
on trends and changes between

ic and non-academic actors
and/or partners

Globalization and its impact
on gender, diversity and
development. Iceland’s

role internationally

Developing and rethinking
gender and diversity

Gender and diversity
dynamics of the
labor market

Research projects - Seminars - Conferences ‘

Publications - Guidelines - Policy options
Best practices - Dissemination

International cooperation

COMPETITIVENESS OF ICELANDIC SOCIETY, ECONOMY AND ACADEMIA

Customer: RIKK - Gender Research Institute, Iceland University

Project: Development of a Gender Equality Training program and a Center of Exellence within Gender
Research.

Date: Winter 2009

<RSIy J

UNIVERSITY OF ICELAND c"‘

PEEY in co-operation with
the Ministry for Foreign Affairs

M
sy,
$
N5 >

Gender Equality Training Programme &
International Research Institute for Gender Equality and Diversity

International Research Institute
for Gender Equality and Diversity

GET.... GenD(g?\:/

University of Iceland Univeristy of Iceland

GIMLI, Saemundargata 3 GIMLI, Saemundargata 3

101 Reykjavik 101 Reykjavik

email: get@hi.is - www.get.hi.is email: rikk@hi.is - www.rikk.hi.is
tel. + 354 525 4278 tel. +354 525 4595

| worked as a graphic designer in the development of the Gender Equality Training Programme
and International Research Institute for Gender Equality and Diversity in the University of Iceland.
In the development of the project and strategy for the finance it was important to have a clear
vision and a clear and appealing presentation. My task was to communicate the ideas visually and
clearly.

It was an interesting project and a good example about how the designer can take part in
developing the project itself, not only the appearance. When creating graphic material to explain
a project, the project developers have to give clear answers about what they really mean and the
graphics can help them in defining what it is about and what not. Graphic designers that work
with visual communication are very rarely used by universities, as one sees when going to univer-
sity lectures. That is very sad in my view. The universities produce a great volume of interesting
knowledge but are poor in presenting it.

In this project, the first task before the development of logos and identity was to get the
slideshow right. After a period of presentation and development, enough support was in place to
begin to develop an identity. It was a preliminary identity used in the process of selling the idea.



Women are fehalf
.I 32 5 M'oo”fﬂ\/[ankind

Women Negotiating Peace WWW.1325.1S

International Conference in Reykjavik, Iceland

5. - 6. December 2008 Conventional discourse on peace and conflict

largely centres on women being victims of

war. For women to be recognised as impor-
Women remain largely excluded from peace processes in spite of UN Security Council Resolu- tant agents in the stabilisation of societies and
tion 1325, which recognises the importance of including women in all peace-building and reconstruction towards just and sustainable

peacekeeping measures. peace is long overdue. In order to act upon

‘What has gone wrong? this recognition, UN member states and

. N . R partner organisations and institutions need to
Around the world the question whether UNSCR 1325 has failed women is being asked.
capitalise on existing mechanisms and

Are women generally seen as part of conflict resolutions?

‘Who decides? The conference aims to challenge the conven-

tional discourse on women as passive victims

‘Why have women not been able to claim their right?
of war. It recognises that gender mainstream-
Accountability and commitment to UNSCR 1325 draws attention to the 192 member states of

- . ing in post-conflict reconstruction is a belated
the UN as well as to conflicting parties.

attempt to fully represent women'’s views in
Should the UN member states commit themselves more actively to UNSCR 1325? post-conflict societies. The conference goal is

How? to advance a creative and critical approach to

What about conflicting parties? peace processes and women'’s part in them by

seeking practical solutions to the following

i i i ?
To whom are they accountable in regard to implementing UNSCR 13257 questions: How do we ensure women’s

Belligerent parties in conflict negotiate the future of post-conflict societies, often with the ownership of peace processes? How do
help of external mediators. Women’s roles during conflict do not seem to warrant a seat at external actors mediate peace negotiations
the peace negotiating table. with the effective participation of women?

5 " What are the main obstacles encountered and
‘What are the means available to women in contemporary peace processes?
how do we address them? Particular focus
?
Should women take LpIALSE will be given to UNSCR 1325 on women,
Are we asking the right questions? peace and security, adopted in 2000.

Customer: RIKK - Gender Research Institute, Iceland University

Project: Development of a Gender Equality Training program and a Center of Exellence
within Gender Research.

Date: Winter 2009

Women are (chalf
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Women Negotiating Peace - International Conference in Reykjavik, Iceland. 19 — 20 June 2009

HOME PROGRAMME PRACTICAL INFO TRAVELLING TO ICELAND ACCOMODATION REGISTRATION

‘Welcome to

Women Negotiating Peace

Hosted by

International Conference in Reykjavik, Iceland.
On the 5. - 6. December 2008 i =
The Women Negotiating Peace Conference will address the fact that o
Women remain largely excluded from peace processes. Conventional Ingibjorg Solrin Gisladdtir

" N IO Minister for Foreign Affairs in Iceland
discourse on peace and conflict largely centres on women being victims of b
war. -

This fact remains in spite of U.N. Security Council Resolution 1325, which
recognises the importance of including women in all peace-building and
peacekeeping measures.

ICELAND PLAN OF Around the world the question of whether UNSCR 1325 has failed

ACTION FOR . .
RESOLUTION 1325 women is being asked.

UNIVERSITY OF ICELAND

Kristin Ing6lfsdottir,
Rector of University of Iceland

What has gone wrong?
Who’s deciding?

Why have women not been able to claim their right? Letter of Invitation

Accountability and commitment to UNSCR 1325 draws attention to the
HANDSHAKES

In collaboration with
Download the

Conference
e,
Consept Note 0-Q RIKK

U Ul Gender Research Institute

A slogan logo for an International conference about Women and Peace held by the University of
Iceland and the Ministery of Foreign Affairs.

The Idea was to communicate both the fact that women are half of mankind and the confer-
ence theme that women are acting on behalf of mankind in this conference, addressing the issue
of women and war and the importance of women being part of peace processes in war zones.
Women are not just passive victims of war but an important agents in building a sustainable and
peaceful society.

The design included the logo/slogan, webpage, invitation letter and a conference node.



i ritinu Bokabylting 18. aldar er fjallad um pé grosku sem hljép i
fraedastorf og bokattgafa um sland & tima upplysingarstefn-
unnar. Rannséknir & nattiru og landshogum efldust og dtgafa
fornrita hofst fyrir alvéru. Sagt er fra peim ménnum sem
storfudu ad mestu i Kaupmannahdfn og gerdu islenskar
fornbokmenntir adgengilegar fyrir hinn menntada heim og veittu
erlendum menningarstraumum til islensku pjédarinnar med
fraediritum og pydingum & heimsbokmenntum

Annar hluti bokarinnar fjallar um rannsoknir & nattiru og
landshogum islands. Par ber haest Ferdabok Bjarna Péalssonar
og Eggerts Olafssonar, auk rannsokna Olafs Olaviusar og Pordar
Thoroddi. A sidari hluta 18. aldar hljép mikid fior i rannsoknir &
islenskum handritum og Gtgafu peirra og er sii saga nokkud
rakin i pridja hluta bokarinnar. Erlendir audmenn og 4hugamenn
um islenskan menningararf attu yfirleitt frumkveedi ad pessu en
bad voru einkum islenskir stidentar sem sinntu sjalfu (tgafu-
starfinu. | fiorda og sidasta hluta bokarinnar er sagt fra tilurd
staersta sagnfrediverks sem ritad var 4 pessu timabili, Kirkju-
sogu Finns biskups Jonssonar. Litid hefur verid fjallad um stor-
virki Finns fram til pessa og pvi reynt ad varpa ljosi & bennan

merka patt i boksdgu 18. aldar.

Adalgeir Kristjansson er .. hér koma prjar linur um héfundinn
betta er bara texti sem synir hvar sa texti verdur og skapar

plass fyrir hann & kapunni.

ISBN 9979704294

9789979704294

Adalgeir Kristjansson

BOKABYLTING 20. ALDAR

Freedastorf og bokattgafa
upplysingarmanna
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{ ritinu Bokabylting 18. aldar er fjallad um pa grosku sem hljop i
fraedastorf og bokadtgafa um island & tima upplysingarstefn-
unnar. Rannsoknir & nattiru og landshdgum efldust og Gtgafa
fornrita hofst fyrir alvoru. Sagt er fra peim monnum sem

storfudu ad mestu i Kaupmannahdfn og gerdu islenskar

for fyrir hinn heim og veittu
erlendum menningarstraumum til islensku pjodarinnar med
freediritum og pydingum & heimshokmenntum.

Annar hluti bakarinnar fjallar um rannséknir & nattiru og
landshégum lslands. Par ber hast Ferdabok Bjarna Palssonar
og Eggerts Olafssonar, auk rannsokna Olafs Olaviusar og Pérdar
Thoroddi. A sidari hluta 18. aldar hljop mikid fjér i rannsoknir &
islenskum handritum og Gtgafu peirra og er st saga nokkud
rakin i pridja hluta bokarinnar. Erlendir audmenn og ahugamenn
um islenskan menningararf attu yfirleitt frumkvaedi ad pessu en
pad voru einkum islenskir stidentar sem sinntu sjalfu ttgafu-
starfinu. if]ﬁrda og sidasta hluta bokarinnar er sagt fré tilurd
staersta sagnfreediverks sem ritad var a pessu timabili, Kirkju-
sdgu Finns biskups Jonssonar. Litid hefur verid fjallad um stor-
virki Finns fram til pessa og pvi reynt ad varpa ljosi a pennan

merka patt i boks6gu 18. aldar.

Adalgeir Kristjansson er .. hér koma prjar linur um héfundinn
petta er bara texti sem synir hvar sa texti verdur og skapar

plass fyrir hann a kapunni.

ISBN 9979704294

97899

79704294

Adalgeir Kristjansson

BOKABYLTING 14. ALDAR

Freedastorf og bokattgafa
upplysingarmanna
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Customer: Sagnfraedingafélag Islands - The Historian Society in Iceland
Project: A design platform for their series
Date: Winter 2009

Adalgeir Kristjansson

BOKABYLTING 18. ALDAR

Freedastorf og bokaltgafa
upplysingarmanna

RITSAFN SAGNFRADISTOFNUNAR 44

The project was to design a template for the cover of the series the historian society publishes
one to two times a year. They wanted the design to be such that it would be easy and cheap to
design the covers after the template was ready.

The books are about history research. The graphic is a metaphor of drilling/digging and the
picture where the drill line stops should give an idea about the books topic and symbolize that
period. The whole gets deeper when the research goes further back in time. These three covers
show the difference of a book about the 14th, 18th and the 20th century.

The book here above was printed but the ones on the side are just examples.
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Top: images of poetry from the exhibition in National Museum. Middle: Gunnar the poet had a happening at
the exhibition where he sat and stitched books and read out poems. Bottom: From the design process in the
letterpress room.

Customer: Collaboration with Gunnar Hersveinn, an Icelandic poet, author and philosopher
Project: An envelope of poetry and images of poetry
Date: Spring 2008

Early 2008 | did a project with the Icelandic poet and philosopher Gunnar Hersveinn. He had writ-
ten seven love-poems and wanted to make a book. Books of poetry seldom sell well and tend to
be more in the back shelves of bookshops for those that are specifically interested.

Our policy became to try other ways in reaching an audience and to make poems more acces-
sible for those that usually do not buy it. (I'm one of those that have not really learned to appre-
ciate poetry, but believe that is a shame)

The result ended as an intimate object to be posted. A book of poetry in the form of a postal
envelope containing poetry.

| decided to make it in a crafts style. The graphic is made in letterpress print. The name of the
book, “Sjound” (Seventh) became a logo that appears beside every poem... Sjéund/1, Sjound/2 ...
The result became that the craft style was carried through all the way in the binding as it is hand
stitched with a red tread to compliment the graphics. A bookbinder made the first batch and
taught the poet to stitch, so now he and his family enjoys the evenings stitching envelopes of
poetry! This was manageable since the production was a short run of 500 pieces, (at least the first
run). So small was the print-run that the printers | contacted in Norway were not even prepared
to make an offer. This was a surprise to an Icelander and of course | got a good deal in Iceland. No
problem, they are used to operate in a nation of 300.000 people in total.

The cover is designed as an envelope with a location for a postage stamp in the corner and
lines to write name and address and then there is an envelope-flip to close. The first page is blank
with lines to write on.
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TRAFFICKING

INDUSTRIAL DESIGN

Design Innovation

Design skills & thinking

solutions

Design thinking is a process for
practical, creative resolution of
problems or issues that looks for
an improved future result. Itis a
creative process based around
the "building up" of ideas. There
are no judgments in design
thinking. This eliminates the fear
of failure and encourages
maximum input and participation.
Outside the box thinking is
encouraged in this process since
it can often lead to creative

Design practice typically begins
when it is time to make ideas

tangible. This could be a concept
drawing, or a rough prototype of

DIG

embraces diversity
multidiciplinary

IMMIGRATION

Gender Equality

DOMESTIC RESPONSIBILITIES

DESIGN INNOVATION FOR GENDER EQUALITY

Equality

Design innovation can be an important catalyst for
gender equality and diversity and should be used
systematicly for that purpose.

our world is man-made, constructed, designed. The

things and objects around us, the technology we use,

the clothes we wear, the images we face everyday
are impregnated by ideologies.

anidea.
Phase 1. Research stage:

L A 3 A
collect map and evelop a introduce
examples analyse various theory for the research results
where design long-term active project from to a selected
innovation projects where the combined audience of

projects have
created steps
towards
gender equality

design is used
strategically for
social purposes

perspectives
of gender
studies and
design theory

people and hold
brainstorming
sessions

/

products
\
fashion
J
city planning
N

architecture

_~

service

\

Gender Studies

\

Design Thinking

#ALITVNO3 Y3ANID HO4 NOILVAONNI NDIS3d, INHO4LV1d IHL 31v3IHD

A

design
innovation
methods and
solutions applied
to address
gender equality
challenges
directly in
collaboration

with specialists

Gender Research

Gender studies is a field of
interdisciplinary study which
analyzes the phenomenon of
gender. In Gender Studies the
term "gender" is used to refer
to the social and cultural
constructions of masculinities
and femininities. It does not
refer to biological difference,
but rather cultural difference.

A

promotion of
gender
awareness
within design, so
that the gender
aspect will be
an integral part
in design
innovation

processes

7 A
publish material confrontation of
for the design the high gender
field with imbalance in the
accessible design world by
information collecting and
about gender presenting
issues information

about women
in design

\

website

\

media promotion

Iceland Academy of the Arts ¢ Oslo National Academy of the Arts ¢ The Centre for Gender Research, University of Iceland ® Norsk Form

Customer: A self initiated project
Project: Design Innovation for Gender Equality - Research project
Date: Spring 2008, ongoing

DIG - Equality is research project in development. My interest within design is rather focused on
social responsivity and design as a tool for social and environmental prosperity.

The idea and development began when | decided apply to an Icelandic women's fund called Hlad-
varpinn. The project did not get funding that time but has grown and now | have gotten strong
collaborators to take part in the development. The collaborators are:

The Iceland Academy of the Arts, Oslo National Academy of the Arts, The Centre for Gender Re-
search in the University of Iceland and Norsk Form, the Norwegian Centre for Design.

In this project | look towards projects where design is a catalyst for social change. Projects like
Design Against Crime (where designers work in interdisciplinary teams to finding ways to design
the crime opportunity away) and Dott 07 (a year of community projects in North East England
focusing on how a sustainable region could operate and how design could participate in such a
development).

This project has had positive reaction and potential for international cooperation.

The poster to the left is a one page project description. There is a complete project description
awailable in print.

Here is a section of the background description:
There are two main beliefs in this project about how design can operate for gender equality:

Firstly; Our world is man-made, designed: The constructed/built environment, the things around
us, the technology we use, the clothes we wear, the images we face everyday. Our ideology and
culture are the basis for how things are designed. Ideas about roles for men and women are
ingrained in that ideology and thus part of our designed world. This world deals with gender
discrimination and it is important to work through design with gender awareness and innovative
thinking in order for change.

Secondly; Design is a powerful creative catalyst in society today. Design plays an important role in
successful companies, be it in product development, design of services, strategies and image and
brand experiences. The creative power of design and creative methodologies in design for problem
definitions and design of solutions should to a much higher degree find place in the social realm,
in tackling social issues.

Here is a link to download pdf of the project description.
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Customer: Own project along with Halldér Gislason with The Icelandic Academy of the Arts,

supported by Nordic Innovation Centre
Project: Book on design called: Design - A Resource for the Future
Date: Spring 2007

SKAPANDI ATVINNUGREINAR

Reyndin er s ad margt aof pvi ferskasta og mest

n , . Skapandi | Skilgreining. Hugtakid ,skapandi atvinnugreinar” (e. creative industries),
spennandi sem er ad gerast i freedum athafnalifsins

atvinnugreinar | kom fyrst fram hja Bretum 4rig 1997.Tilgangurinn var ad kynna og efla

& sér samsvérun og endurspeglun i listunum. A3 byggja | Bretland og méta adferdir til a8 meta vaegi menningarbétta i efnahagslegri
proun.Tilheyrandi adferdafraedi hefur ordid 6drum fyrirmynd og vidlika
bundinni | Verklag njtur ni vaxandi vinszelda vida um heim. Nokkud god sétt hefur
verid um skilgreiningu breska i laré isins (DCMS) en
samkvamt henni er skapandi idnadur sa sem & uppruna sinn i einstaklings-
bundinni skapun, feri og hazfileikum og sem getur leitt af sér aud og
nyja vigt og stéraukna pydingu, en einnig i pvi ©g hestnl. atvinnuskdpun med framleidslu og nytingu & hugviti.*

ad menn hafa uppgdtvad ad s sérheefda pjalfun

hiuta til & petta sér skyringu i pvi ad imyndunaraflia, einstaklings-
afl sképunar og nyrra hugmynda, hefur i heimi

sképun,
alpjédaveedingar og aukinnar samkeppni fengid verkkunnatty

og verklega kunndtta sem listirnar miskunnarlaust bekking er | bekkingarsamfélag. 21. oldin er gjaman kllug 6ld hinna skapandi

krefjast hefur praktisk gildi og pydingu i greinum ad verdasi | atvinnugreina en sidastiidin ar hafa br einmitt verid i brennidepli i peim

frumauslind | 16ndum sem eru ad fiarlzegjast samfélag hréignadar og framleidslu en
sem hagkerfi nélgast samfélag pekkingar og upplifunar. Pannig er vaxandi medvitund
um ad greinar eins og tonlist, kvikmyndagerd, auglysingar, leikjagerd og
hénnun séu mikilvaegar og brynar fyrir hagkerfid.

Vaxandi klifun a pvi ad vid séum & hradferd inn i bekkingarsamfélag ber
med sér ad pekking er ad verda sii frumaudlind sem hagkerfi samfélagsins
byggir &. Grundvallur Spunar og godrar isstodu hvilir
i ekki lengur alfarid a hraefnisdflun og framleidslugetu heldur & pekkingu
0g hugmyndum. Pad er pvi med sanni haegt ad halda pvi fram ad vid baum
i pekkingarsamfélagi — samfélagi skdpunar, upplifunar, reynslu og drauma.
 bessu sambandi er lika talad um ,reynsluhagkerfi“. Abreifanlegir hlutir og
taeknilegir moguleikar peirra, afurdir og soluvérur duga ekki lengur einar og
sér: Saga, merking og (tlit skipta ekki sidur méli. Folk er tilbiid ad borga
bysna hatt verd fyrir kaffibolla ef umhverfid, upplifunin og reynslan er likleg
til ad vera pess virdi. Fyrirtaeki byggja samkeppni sin & milli ekki adeins &
bi a8 bj6da fram véru eda pjonustu heldur einnig og ek sidur & bvi ad
selja imyndir, upplifanir, drauma og reynslu.

sem ad 6dru leyti standa listunum fjarri.

samfélagsins
byggir 6.

Openings in the book e

ol i bt hannunar sem mest hfa vaxid um pessar mundir ta

g neytendapjusta enu par vitamest. Wik efrspur e  dag efi 6

vini med yiakiastsmum ad tefumetun,

1. (Top) About Creative
Industries. Introducing
the main development
and status of the

. . hicks
tigi 4 iandi v Listahéskla isands. bor var stofnud honnunardeid b
m | 2000, Abur var gt 35 nema graise honnun og texthannun 3 hiskola-
stighi myndistardeidskians. Tikoma hannunardldar & isandi er grund-
valrreyting | uppbyggingu fagsins. Vi deldina e  dag 150 nemendur
Aeins fysta soefd heur b ver stigd byt ingong r bodia upp &
im 3 8.5

Etisoncingar

& | bir og standa jafteis ngrannabicdunum sipi hofudmi o8 seta &
verdraghar grn
" | itan getur ori b sem uplunasomiélgi ortast. | st
mtun isahisian i 1o 2007-2011 kemur o skl hefo

honnun a8 hefast haust 2008, Unnif e 28 stoftun anrsdkaapion
st nnan sklanssem taka il strfa & vormanudum 2007 og seft er
4.0 fyrstu rannsknarlef i skolann ver veit vetrin 2008-2009.

creative sector and how
it is becoming important
for economical growth

rannsikna & i ista og honnunar
Rannsohoir persem Listahdsksinn heur ko a0 eu fletar samstars-

dpu.bess g e afakstursiar vinnu. A medan skl e ek med
meistaraném er mikivaegtad rannsair s sundadar med adium sem
o e lengr & veg, bz innanlnds og erendis,og sem bia i yir-

Mikdu mal it a6 Sendingarlqgi metna sin { uppbyggingu
hotnunar- og . endingarhaf alla burdi 0 v skapandi
i 1 bar um og vina a0 beim med

in the experience based

baki ppbyggingu hornunamas og ek sinna vanna a0 lendingar
it g 3 g s og e pssa auding.

society of today.

2. (Middle) Chapter With Halldér Gislason | wrote and did the graphic design of this book called Design - A resource
about research and for the Future. Published by The Icelandic Academy of the Arts. The book is directed at politi-
development. Showing =r=r) ;%lm cians and policy makers and was sent to all candidates for parliamentary elections in Iceland,

J-ﬁ‘:‘m o n | Uppbygging hnnunar & [standi. Studningur yfinalda & fslandi vid upp- . - . . . . . . - .
interesting student T ey spring 2007. An understanding of the value of Creative Industries is still quite limited and is re-
work, working with the mEme S | S e ally not yet seen as an industry valuable for economic growth.
industry and making the N
case for more emphasis gl "V g e o "~ The book was done as a continuation of a research project named Nordic-

- - B . Ty ek el . ) . . .
on innovation. £ ; Baltic Innovation Network for Design, supported by the Nordic Innovation
MU= " o = et et ot s it o bekiingarshopun { . .
SEE e " s : Center. | was a researcher in that project on behalf of The Iceland Academ
E : S e B

3 Chaoter about =, o e T of the Arts. The work included collecting material and defining the status
. Chapter abou e

. . o i , of design in Iceland and doing interviews with people that have different
policy making and the S s P . . .
importance of looking ety e e perspectives on the design profession in Iceland.
at the design industry —r - M“"’,,.Z”;w“;’w“
as a resource that is S e, S

important to build up. e




Customer: Kunsthggskolen i Oslo - Oslo National Academy of the Arts
Project: Prospectus for the MA. Designed along with Lisa Hansen
Date: Winter 2006 and 2007

Winter 2006. A poster |
promoting the new MA |
education in Design in KHiO,
Kunstheagskolen i Oslo. The

poster is handmade on a
photocopy machine. Because
the MA is new the idea came
up to promote it in low tech,
unmatured format in the

beginning. Also pointing out
that the school has a long

p= ] | (== H

tradition of crafts.

We had problems finding
someone to copy it because
we didn’t have a computer file,
just the collaged piece. The
interesting bit of photocopying
is that you get uncontrolled

. m

added value! Lines here and
there and different density
of the black. The pink text is
silk screened on top of the
photocopied image.

§ RS

Winter 2007. A more matured version. The poster is made of a collection of Images from the school
and Norway. The poster is perforated so that each picture can be torn of and becomes an identity card.
On the back side of each picture is the main info about the faculty and contact. The Idea was to make
an interactive poster that changes according to how many bits are removed.




26 NORDISKE HISTORIKERM@DE

» NORRZANA SAGNFRADINGAPINGID

26

Reykjavik 8.-12. 4gist 2007

NORDISKE HISTORIKERM@DE

» NORRANA SAGNFRADINGAPINGID

Customer: 26. Norraena sagnfreedingapingio - The 26th Nordic Historic Assembly
Project: Logo, invitation tablet, programme brochure and three book covers

Date: Spring 2007

Encountering Foreign Worlds - Experiences at Home and Abroad (book in the middle)

The focus is on how the Nordic people interacted with foreign worlds. How they experience and dealt with
it. Foreignness is looked at from different perspectives. The cover image is a collage of a Nordic farmer
with his sheep and a snake charmer with his snake. Even if they live very far apart they might not be so
different.

The Nordic History Congress held their 26th Nordic History Assembly in Reykjavik.

In the beginning they decided not to use budget on design and hired a cheap, “not really a de-
signer” for the job. It early became obvious that they needed a designer.

| received an image of a spiral as a logo and was asked to keep to that idea. The spiral looked like
an elves shoe with 3d effects, so my task became to relate it more to a Viking boat, and to make it
decent for historians while still having it modern.

Lecture series from each seminar of the assembly were published in a book. Tree books, from each
seminar of the conference. They are designed like a series with the same background, an old map
of Scandinavia, and same style of title. The only thing that changes is the image and names. The
front and back are designed as a whole.
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Vanner, Patroner och Klienter i Norden 900 - 1800 was focused on the importance of friendship

"

and how unofficial connections affect how things develop. There is an Icelandic saying “to stick noses

. That is often used about political partners when discussing secretly.

"

together
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These lectures focus on women as actors in history. But even if they were influential they did not belong

to the official domain of power. The woman is strong in the foreground but still she is not part of the gang.
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Hvad er démur

22.sept. Hugvisindi & krepputimum. Malfundur um
stéou, hiutverk og soknarfeeri
Katrin Jakobsdstir menntamalaradherra
” Utfar Bragason
Vidar Hreinsson framkvaemdastjori et s o yiir dynur - sfand
ReykjavikurAkademiunnar hefur jarll* eftirmali Gissurar Porvaldssonar
Iris Ellenberger form. Sagnfradingafelagsins

Sigurdu Gy Magnisson
omur sogunnar er avinlega rangurl

J6n Yngvi Jshannsson
Eq var ekki falur neinu valdi*
Gunnar Gunnarsson og domur sogunnar

6.0kt.  Solveig Olafsdettir
stenskur kroppukostur

20.0kt.  Skili Smland 2.mars Hrofna Robertsdotie
imyndarkreppa Skalholts og vidreisn amall e0a nyr timi 4 18. 6167
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o 30.mars  Eggert bor Bernhardsson
17.név. Gudmundur Jénsson Domi sniia? Vidhorf til braggassgunnar
Velferdarrkid og efnahagskroppur

slstandi 13.apeil  Gudni Th. Jshannosson

Gunnar Thoroddsen og démur ségunnar
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2003-2004
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pridjudégum
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HUAD ER (UM)HEIMUR %

HAUST 2003
3. sept. Hallddr Asgrimsson utaneikseéOherrs

Stada smeri ik 4 21. 614

16. sept. Gudmundur Jonsson sagnfredingur
Fivad er it o hvad gamal § histvadingu

30. sept. Mir Jonsson sagnfradingur
Hleiman eda heim? Broteekstar i s Spini
ibyrjun 17. aldar

14. okt. Gisli Gunnarsson sagnfioedis
Vit 3 ndand 15, o8 16,51
Upphafevrépskea heimsyfirrida

28. okt. Sverrir Jak
L g gt A
Kapibki heimur 100-1400

11. név. Dorsteinn Helgason sagnfredingur
Varnie isands. Raudur pridur 500 i

25. név. Anna Agnarsdie sagnfedingur
TR B

9. dan Margrel Biabt Glafulotsd ugatimpingar

i« g
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VOR 2004

6. jan, Kristin Loftsdéttir mannfraedingur
Bliir menn o ljger konur, Imyndir Afrku
§ Skimi 4 19. 514

20. jan. Kristin Astgeirsdértir sagnfredingur

ar sems voldin eru, par eru konuemar ekki .

A kvennaridseena Sb 3 iandi

3. febr. Ragnhildur Helgadéteir 1ogfraedingur.
Ikke 5§ Nord-Amerika”. Abef bandaridksa
Féttarhugmynda § norens stormskipun

17. febr. Haraldur bér Egilsson sagnfredingur
Lofiskeytamenn og geirfuglar. Erusendieid
maudsyoleg & 21. old2

2. mars Valur Ingimundarson sagnfradingur
Ngju sridin

i

16. mars Hannes H. Gissurarson sjornmilafredingur

Lit o i orum heimi. Silfedibarits,
bjéderns o bnamvding

30. mars Porunn Sveinbjarnardétir alpingiskona
Erbeinoncldi eins s Bundackin
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20. april Halldér Bjarn:
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What is to Fear? / What is Protest ? 08-09

11, sept.
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HVAD ER

VARDVEISLA

2007-2008

HVAD ER EVROPA? % haust 2007 HVAD ER VARBVEISLA? % vor 2008

9.0kt

Nanari upplysingar:

Minn stadur er hér par sem Evrépa endar

www.sagnfraedingafelag.net

4 15.jan.
B fsland i Bvropu?
25.sept. Magnis Arni Magnisson ovedpufredingur
Erum vid bi Rémveriar nina? a0, Kesin il Squrbordti rnstrmtingur
Pad er engum for tl
fradingur
kerfid 2. Unnur Matia Bergeveinadoti sgofrdingun
Hvad er ad heyra? Vardve a heimilda
23, okt Jur Hilfdanarson sagnfrazdingur
B pa ~ hugmynd, dlfa, 26.f6b. Mar Jonsson sagnfreedingur
Vardveisla texta, Hvad er bad?
6.ndv. Sverrir Jakobsson sagnfradingur Lmars Orn Hrafnkelsson sagnfracdingur
Uppruni Evrépu una minna? Um notkun og
Kjolum i Landsbokasafni
20.n6v.  Ingibjorg Sélrin Gisladttir
utanrikisrédberra 2mare Anoa Porting Porgrmedos sguirmtingur

S.april  Anna Lisa Rinarsdottir mannfradingur

Minjar § torf: hugmyndafradi vardveislu Niipsstadar

22 april Maria Karen Sigurdardsttir forvordur.

Hvenier hendir madur ljgsmynd

6.mai  Kristinn Schram bjcfrdingur

Ad endurheimta sugnablikio?
Picdfraedi, kvikmyndat.

What is Europe? / What is Preservation? 07-08

FRATIFARA
drds

1z:10-13:00

Hvag ay raamanta; #vag é7 drais? /2

ack Goul - jan.  Olafur Ragnar Grimsson forsetislands.
mmmmm u piédann Upphofserindi
incBu biéunum og ledioga:
Ko i o o om ey jan.  Jon Ormur Halldérsson stsmmalafrasdingur
O/ innvs/hnciasding
. Solvér Nordal heimspekingur
Grbirga i llsngic J6 Korl Holgason bkmenntofrisdingur
s inncts. Myncmel  viskiplafétum
HeradrBarmbarbson milaSingr
i amfaromdl? 21.feb.  Bima bérarinsdsic sisrmmalafrisdingur
ot segnfrasin e o el Kfomyi e
o3 of ramrom & 16, 2
7.mars Sumarkdi ilifszon sagnfraebingur

Gylfi Mognisson sagnfradingur
Ky ljgs nadingor

20 mars
o Viicmsonviidaseairabinaur

" broon g i Unge s manna o o

cones i gt Slmyndorpdin Sandinge

A iy 50 s 4.april O DonilJsson hogrenn landiredingur
753 b it

S Sigurbsion op S Pluon iinde- ool b siringr

ey et o tlg ks

Bioctupynelifonforona

25. opril Ela Huldo Holldérsdétir sognirasdingur
U kvenna

What is Progress / what is a Break-out? 05-06

hvad er

[slands

T pasmitarfi will Bargorbmbosster

What is a City? 02-03

FEE

‘finﬁﬁﬂﬁ

21, sept.

5. 0kt

19,0kt
2.név.

16, név.

30, név.

Helgi Porliksson sagniraxdingur
Vald og ofurvald. Um innlent vald,erlent
Konungsvald og Iiamlegt ofbeldi 4 15. old

Jém Olfsson heimspelingr
Vaid og sring

Gubni T hannesson sagnidingur
Vald hinna veiku. sand og stoneldin
halda srdinu

Ragnheidur Kristjinsdittic sagniexdingur
U ki ords:Alpyda” o valdabarita
Tdandi upp ir 1900

Porbjom Broddason féagsfraxdingu
Fia i vldin. il S o dbyrgh

orgeur Enrsdtir kenna o
kynjaia

Vi s (ki Frkenningar

og reynslupekking um tengsl valds og kyns

(]

12:05-13:00

11.jan. Erlingur Eringsson sagnfraedingur
Pi6dikid og valdbeiting - hernaur fri
Clausewitz t Creveld

25.jan.  Hallfdur Pérarinsdattic mannfracdingur
Ml valdsins — vald mesins

B.feb. Einar Hreinsson sagniraxdingr
Vald sem audmagn. U tiknreent ofbeldi,
tengslanet og rkid sem félagslegt rjmi

22.feb.Benedikt Hiartarson békmenntafraedingur
Faguritaed og toriming.
.mars _Birgir Hermannsson stjornmlafraedingur

Vald cba hugmyndaiaot Ok ishor '
il srmila

22.mars Sigridur Matthiasdétie sagniraxingur
Ordraeda o vald i kvenna. og kynjasbigu

ool ol i Jdromn H
i

e o it sagicbigsins
Foucaults { menntunarrannsanum

What is Power? 04-05

HVAD ER

HAUSTMISSERI

28. agast

11. sept.

W sagnfrzdingafélag

slands i

9. oke.

Hadegis-

fyrirlestrar ..

Norrazna hdsinu 6. nov.

pbriédjudaga

20. nov.

4. des.

18. des.

VORMISSERI

8. jan.

. an.

e

- april

april

MATTHIAS JOHANN:

HALLFRIDUR BORARINSDOTT:

SVERRIR JAKOBSSON, SAGNFREDINGUR.

GRUTI KRISTHANNSSON, YDIN INGUR

‘GUDMUNDUR HALFDANARSON, SAGNFREDINGUR

GUNNAR KARLSSON, SAGNFREDI:

GUBMUNDUR BRYNJGLESSON, LEIKHUSFREDINGUR

J6N GLAFUR TSBERG, SAGN! R

ROBERT HARALDSSON, HELI:

KOLBETNN ¢ PROPPE, SAGNFREDINGUR

SIGRIBUR BOR | HEDMSPEKTNGUR

SUMARLIDT 1SLETFSSON, SAGNFRADINGUR

UNNUR B. KARLSDOPTIR

HEIDUR KRESTIANSDOTTIR, SAGNEREDINGUR

URSDOTTIR, SAGNFREDINGUR

GUDMUNDUR

SIGUREUR L1n:

What is a Nation? 01-02

Customer: Sagnfraedingafélag [slands - The Historian Society in Iceland
Project: Lecture program tablets
Date: Annually from 2001

HADEGISFYRIRLESTRAR
Sagnfreedingafélags Islands

Pridjudaga

12,05 - 13.6¢

i Pjodminjasafni islands

Hvad er kreppa? Haust 2009 Hvad er ddmur sdgunnar? V

One of my favorite project is the annual program for the Historian Society which | have done for
9 years. The first one a year before getting into design school.

The program is based on a question about a topic, either one for the year or one for each semes-
ter. Both historians and theoreticians from other fields come and give lectures on the topic from
their perspective.

| always have total freedom and my task has been to find an interesting way to make the ques-
tion come alive. The target group are intellectuals so | have focused on playing with meaning. It is
very common that people hang it up as a reminder and it stays on the wall for a whole winter, so
it is fun to have some play that you don't realize instantly.

The program is printed on A4 sized paper with a fold in the middle.

49



50

FRATIFARIR
Jrads

1z:10-13:00

HVAD Rl rAAmIFARIR? | [ | HVAD iR UTRdS?

13.sept.  Sir Marrack Goulding fv. adstodarfram- 10. jan.  Olafur Ragnar Grimsson forseti islands

Upphafserindi

on L)
Umbaetur & Sameinudu pjéSunum og leidtoga-
fundurinn mikli: er einhver von um érangur? 24. jan.  Jén Ormur Halldérsson stigrnmalafraedingur

Utras/innras/hnattvaeding
27.sept.  Salvér Nordal heimspekingur

Orbirgd vid allsnaegtir 7.feb.  Jon Karl Hel bok froodi
Utrés/innrés. Myndmal i wBsklptafreh‘um

11. okt.  Haraldur Bernhardsson malfraedingur
Er islenska framfaramal2 21. feb.  Birna bérari s f v

2
25. okt.  bérunn Gud s P Jeppar og jakkafot? Kyn|amyn ir i islenskri

Hveriir nutu ekki g6ds of framférum & 18. 8ld2 tanrikisstefnu

7. mars  Sumarlidi isleifsson sagnfraedingur

8.név.  Sigurdur Gylfi Magnisson sagnfraedingur Utrés og imyndir

Kynlif  ljsi nyvaedingar
21. mars  Ol5f Gerdur Sigfisdéttir mannfraedingur
Hver vegur ad heiman er vegurinn heim:
U'ras |S|En5kra I|S'Gm0nnu sem innrds
6.des.  Hannes Ottésson sagnfraedingur i sjalfsmyndarpélifik islendinga
Aldamétin - framfarahyggja og dtrés

22.név. borsteinn Vilhjal
Framfarir, préun og visindi

I stin 19 2 4. april  Orn Daniel J& hagrzaenn landfraeding
um aldamstin 1900 og 2000 159 pusund nylandar?
20. des.  Skuli Sigurdsson og Stefan Palsson visinda- 11. april  Helgi Porlaksson sagnfraedingur

og teknisagnfraedingar

Utrés til forna
A knattspyrnuvelli framfaranna

25. april  Erla Hulda Halldérsdéttir sagnfraedingur
Utrés kvenna

’ s,
I.‘ CLANDS @ @ Sagnfraedingafélag islands

PODMINJASAFN ISLANDS -
National Muserns of lectand Edda MENNTAMALARADUNEYTID

The story: These lecture series discussed the questions: What is Progress, and What is a
Break - out. The changes in Iceland have been extreme the last decade. First time in history
there are really rich companies and they are buying up businesses abroad. In a rather corny
manner the Icelandic Viking image comes frequently up in discussions. | decided to take that
as my topic. The image is just for an Icelander to understand, the Viking ship head is made out
of the logos of the two banks and company that were key players, and then the shields are the
main outbreak companies. The sail has the logos of the two flight companies in the country.
The two columns are an integrated part in Icelandic history, Ingolfur Arnarson threw them out
of his ship with the determination to live where they would take land, in Reykjavik.

:.ﬁlﬁn'ﬁ'@ﬂ[-

HVAD ER ? .
SAGNFR/EDI =

Rannschnir aq m idlun

-
Y -
ISFYRIRLESTRAR - PJODMINJASAFNI iSLAIiDS - PRIDJUDAGA KL. 12:05-12:55

2006 / 2“7
haust 06 ver (7
12. sepl. Dérarinn g/{lja'rn skald 9. j(l)l. Sverrir 7{1(’0(,&3‘011 .s'ayn/rw()[n?ur
H Lijagverdugleiki : Hvort kemur & undan, rannséknir eda midlun?
m, 26. sefzi, Anna ~=,4qnmis'c/(fttir .\'agn/rw&inqur 23. ,'an, P}(m?i ét Gestsdéttir saqn/ﬁw( ingur
% Hvad er satt i sagnfraedi? | Ségukennsla. Nema hvad? Hvernig?
H
g 10. oht. e/-ln/my Beever .s'agnfrw(}inwr 6. /e{ Tannes Hélmsteinn Gissurarsen .s‘f]'(frnm(i[a/r(w;ingur
F Stalingrad og Berfin. Sagnfraedirannsoknir i Rasslandi : Heimildagildi heimildamynda
* 24 oht. 11 ni Dantel 711/111»\5;1 su9n/zte( ingur 20. /e[ Omar ‘/Ra(]nars.s'on /l'e’[luma()ur
Getur sagnfreedi hjalpad folki ad grenna sig? : Um heimildamyndir og pattagerd
7. név. qumn quut()(m/ meumnqm- o su7n/) @l lm/ur 6. mars a"](}lixt Sud dsson kvik Y d g Jarmadur
Munnlegar heimildir. Moguleikar og sannlelksglldl ‘ : bjodveldisoldin kvikmyndud
14. név. :,rlgnex Arnérsdettiv .s‘ayn/m‘()inyur o 20. mars Gisli Sigur(;s.wl 1'5[271,\'(u/ra)(;ingur
Hvad er islensk sagnfraedi? : Arfur og midlun: Hugmyndafraedi og nyjar rannsoknir
21 név. Gudmundur 7{&133‘0;1 .Yd(/)’l/)‘(e()illqlll‘ N 3 ulvr[[ ﬁ( ert. Pér Bernhardssen myn/lte( ingur
Er sagan bara sjonarmid? Spurningin um : Fero til fortidar. Ségusyningar a Islandi

hlutleegni 7 sagnfreedi
17. a[m’/ (Evar ‘ﬂjartuns‘s’on frétluma()ur

5. des.  Porsteinn 7{0{9[1»01 \a7n/1 @l LH({!H Sagan s6gd og reedd. battagerd og midlun ségulegs
Er til rétt saga? Um kanén i sagnfreedi og ségukennslu : efnis T Gtvarpi
: ;G ar o, .0 sy , ,
19. des. Rélert Haraldsson helmsizdm?m : $. mai - Porgerdur Katrin Gunnarsdéttiv menntamdlarddherra
Sannast sagna: Efasemdir um gildi sannleikans fyrir : Midlun menningararfs

sagnfraedi og hvernig ma eyda peim

o -
0 :
ﬁ e mmarelmem i @ Sagnfraedingafélag Islands — www.sagnfraedingafelag.net

MENNTAMALARADUNEYTID Edda e e el

The story: This year the question was: What is the Profession of History? Quite many of the
lectures addressed truth, and that is a haunting question for this profession in a post-modern
culture. | decided to make the resemblance to cooking. Your food can taste good and authentic
even if you use more or less garlic, more or less oil et cetera. The same applies to the making
of history. Historians make history, and put their measures of ingredients in correlation to their
interest field. The bottles on the picture have quotes and images from Icelandic history and the
history profession.
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Haust 2004 Vor 2005

11. jan. Erlingur Erlingsson sagnfraedingur
21. sept. Helgi Porlaksson sagnfradingur "jébffkifj_ og_valdbeiling — hernadur fra
Vald og ofurvald. Um innlent vald, erlent Clausewitz til Creveld
konungsvald og likamlegt ofbeldi & 15. 6ld . i X X
25. jan. Hallfridur Pérarinsdéttir mannfraedingur
5. okt. Jén Olafsson heimspekingur Mal valdsins — vald malsins
Vald og styring 3 . .
8. feb. Einar Hreinsson sagnfradingur
19. okt. Gudni Th. Jéhannesson sagnfradingur Vald sem auérrja}gn Um }éknfa&nt be§|di,
Vald hinna veiku. fsland og stérveldin tengslanet og rikid sem félagslegt rymi

i kalda stridinu
22. feb. Benedikt Hjartarson békmenntafraedingur

2.név. Ragnheidur Kristjansdéttir sagnfraedi Fagurfraedi og tortiming
Um mikilveegi ords: ,Alpyda” og valdabardtta .
4 fslandi upp dr 1900 8. mars Birgir Her
Vald eda hugmyndafraeﬁl? Ollk vidhorf
16. név. Porbjorn Broddason félagsfraedingur til stjornmala

Fj6rda grein valdsins. Fjolmidlar, dhrif og abyrgd
22. mars Sigridur Matthiasdéttir sagnfraedingur

30. név. Porgerdur Einarsdéttir kvenna- og Ordraeda og vald i kvenna- og kynjasogu
kynjafraedingur ; ., o
Valdinu kippir i kynid. Freedikenningar 5. april  Ingolfur Asgeir !ohannesson sagn- og
og reynslupekking um tengs! valds og kyns menntunarfradingur

Hannun: Soley Stefansdsttir Prentun: Prentmet

Valdio i ordreedunni: dhrif sagnfraedingsins
Foucaults i menntunarrannséknum

www.akademia.is/saga

The story: Here the question was: What is Power?

One of the lectures was specially addressing Power and Gender and became my focus. The
picture is a mixture of power symbols with a focus on a phallic throne. It is just on the edge of
being recognizable. It opens up to a “have you noticed the ...7 ... “oh! no, now | see it, how
could | not see it” conversation and then hopefully to the important discussion of gender and
power. The wall behind the chair is a mixture of persons, groups and happenings of power in
different forms pointing out its multiple faces.

o

Hadegisfyrirlestrar

| 2003-2004 -

- Norrana hasinu f
,bnéjudogum \

w g b 4T

-

1-
T
) unE.u-l_
-
-

) W ; :
, . 1zi0s-13: 00
lind u . 0 c -
e
L ek :‘ 5 Ste
- - P |
L ..
‘HUAD EB lil).l'lﬂlmllﬂ =
. . I
> 88 - . e  ra -
. Fileungg d i i 11- g 4 weis
» ' HAUST 2003 e i ~ " VOR 2004
2. sept. Halldér Asgrimsson utanrﬂdssééhierra | 6. Jal'l _I Kristin Loftsdottir mannfrmamgu.r [
i rikja 4 o 3 Vs Bla lj6sar k 1i Afriku | ]
~ Stada smaerri rikja 4 21. old. : X _T.A Ly P4 . SZ”Z ;1:2111119 oil iosar onur. m;:x;dJrrm .l:" L ?
; iy | Y. "
16. sept. GuOmundur Jénsson sagnfredingur it ) A be S g """_
\ e e S T e RO 3 b 1 20. jan. Kristin Astgeirsdéttir sagnfredingur

,,Da.r sem voldin eru, par eru konurnar ekki ...

samtimans? =
Ahnf kvennaraéstefna Sb 4 fslandi

30. sept. Mar Jonsson sagnfradingur
Heiman eda heim? Brottrekstur mara fra Spani
i byrjun 17. aldar

3. febr. Ragnhildur Helgadottir logﬁ'aeémgu;: 1
,JIkke si i Nord-Amerika“. Ahrif bandariskra J
STVl réttarhugmynda 4 norrena st_]omsklpun -

'14. okt. Gisli Gunnarsson sagnfredingur | 17. febr. Haraldur Pér Egilsson sagnfreding ur
Valdaskipti 4 Indlandshafi 4 15. og 16. 5ld. j.:‘ Loftskeytamenn og geirfuglar. Eru sendlméml IJ
-

Upphaf evrépskra heimsyfirrida | nauésynleg 4 21. old?
28. okt. Sverrir Jakobsson sagnfradingur - | 2. mars Valur 'Inglmundarson sagnﬁ'éﬁlﬂ%ﬂr \
,,Svo vitt sem kristni er®. Islendingar og hinn Ny]u stridin T b ; —
kapolski heimur 11001400 . " -
b # ) | 16. mars Hannes H. Gissurarson stjérnmalafradingur i
11. név. Porsteinn Helgason sagnfredingur | = :L}fﬂ IDJ().‘5 i sthorum h?{ml- Sjalfstaedisbaritta,
Varnir Islands. Raudur pridur { 500 ar - |bi6derni.og hinattvding . [
. =
3 e LA 3 i el 30. mars P6runn Svein adl giskona !
25. név. {\nn:lAgnarsdottlr saglpﬁ'aeélngur “ ;J. nhelnnlive'ﬂii %ae n’;’:::%:}%z ‘e |
idand i Kiom imperiaismans = [ o¢ |

‘ag(um)}mnunn;., u: n.h'l.

. Vs 1-
9. deq. ;Margret Elisabet (Sl.afsdomr fagurfrfnfhlnlgur J 20. all‘)ll-;l# 1 .:l:; ]'3] arnasd(‘f‘ dingur ek mﬁ!
{ Rammislensk heimslist. Innlend myndlist { Heiel | O%%e52 1050607 Iﬁlmd’j nylena'a Dana
ARy alb_]obfegu samhengi e i | Al Gkl Vil ‘-?I V..--L_,_, e
| "4 " Al 3 wwwakallemla JAsdsagaliiv. v —)_{ x..-‘-hl'- i "
BT RRL - " SR i V1 T i SR S Y v

The Story: What is a Universe? was the question of this year.

The image suggests that it is both around you and in your mind. You can't separate
the two because your mind is the only way to make an understanding of the
universe.
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lag Islands - The Historian Society in Iceland

é

Customer: Sagnfraedingaf

Project: Book cover

Date: Autumn 2003

Book cover for a book with the lecture series from 2002 - 2003: City fraction - Sixteen Viewpoints on

the City Community.
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EEEE EN NY ETAPP

GARDARSHOLM 0"

B ISLAND OCH SVERIGE

| designed a short introduction on the project which the Icelandic president gave to the

Swedish king on his birthday. Those two have agreed to be the patrons of the exhibition.

Customer: Gardarsholm - An Entrepreneurial family project in the North of Iceland
Project: Project leader and designer
Date: 2003 - 2006

Gardarsholm kommer att striva efter att besvara foljande frigor:

tids forskning = Hursig Gardars kulturella horisont ut och varfor seglade han

Usstiillningen kom- till Island?

mer att ha en mycket speciell roll, eftersom den kommer att bidra till ace, pa
ett tvirvetenskaplige s, fylla den kunskapslucka som berér samspelet mellan ®  Vilken kunskap och firdighet behévdes for art kunna genomfara
ckonomiska och kulturella faktorer och miljon. sidan resa?

Vid uppsittning av urstillningen kommer man att utnyttja den allra sen-
= Hursig landet ut dir Gardar och Nattfari bosatee sig?

aste tekniken inom medicomradet i samspel med traditionelle utstill

utrymme. B Hur utvecklades samspelet mellan naturen, ckonomin ach kul-
turen efter det att landet horjade byggas?

Gardarsholm kommer att besti av en ny byggnad i stadens centrum nira

hamnen. Byggnaden har redan delvis formgivits, och syftet iir att den skall bli ® Hur kan vi skapa en langsiktig hallbar utveckling, bade pa lokalt

vikig del i utbyggnaden av hamnomridet och en symbol for staden. och globalt plan ?

An opening in a brochure on the project. The image is of the harbour front and a sketch of the Gardarsholm
building furthest to the right.

An entrepreneurial project in a small village called Husavik, North Iceland. A local family has built
up a successful whale-whatching company over the last 10 years. They have repaired old oak-
fishing boats for reuse in this new role.

They had ideas for an exhibition based on the Swedish Viking Gardar Svavarsson which according
to old manuscripts was the first in 870 to sail around Iceland. He chose to take shore in Husavik
and stay the winter there. They wanted to use this story as a focal point in looking at old Viking
history and the advanced sailing techniques that made the rapid movement to Iceland in the
ninth century and later. The idea is to create an exhibition building by the harbour that would
host information centre and serve as a culture house for the village and serve the fast growing
tourist industry.

| worked on this project with my partner Halldor Gislason, an architect. Our part as designers was
to get down some depth and strategy around the topic with the aim to create an interesting exhi-
bition. Our task was also one of visualization for potential investors.

After the first stages of getting ideas down to a presentable stage | worked as a project leader,
meeting people from the world of museums, national heritage, history, diplomacy and more, look-
ing at ways to make this viable and look out for possible cooperation.
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pa framsidan gangbro av tra som férbinder Gardarsholm med restaurangen och kaféet i Gamla Baukur

——
entré
utgikt dver hamnen
Gardar Svavarsson och Nattfari
béthistoria stort utrymme for besokare (entréhall - foajé) S Ee | —
" N " N kasga och personal —
vagg som af byggd som kélen pa en bat | 5
forsaljning/flyttbara eller rullande hyliskap 1 GA ARS OCH S FOL] ESLAGARES FA u
Eftersom Gardarsholm ju tillignas Gardar Svavarsson ar det pa sin plats att lyfta fram honom sirskilt

och diirfor placeras han mitt i utstillningssalen, synligt s fort man kommer in. En forfattare cller

en regissir engageras for att géra beriittelsen om Gardar och Natfari levande. Kallmaterialet ir

glasviigg sé aft man kan se in i ptstallni fran putiken | ingang till utstaliningen

knapphiindigt och det blir diirfor nédvindigt att anvinda andra killor om den tidiga vikingatiden och

en viss poctisk frihet for att fylla i luckorna. Gardars och hans foljeslagarcs fird var éiventyrlig och cn

jamférelser eller kopplingar till nutiden
mirklig tilldragelse att uppticka en hel &, gron och blomstrande, vilket fick Gardar att ha idel gott att

siga om den.

Avsikten r att beritta en spénnande, intres

ickande och rolig historia om nordisk kultur,

origd] skapentister som kan anvéndas for ofika utstéllningar sjofirder och upptickter av nytt land. Samtidigt ér det viktigt att vara saklig och inte falla for frestelsen

att 6verdriva eller fantisera.

Berittelsen kommer att visas som tecknad film pa bildskirm och éven dterges for de yngsta i en

Gardarsholm (-hér fahn man
// nytt land miljd och ratur barnbok.
seglingsteknik och

ingstermi varifran kom Gardar?
seglingshistoria

nordisk forntida kultur Gardar $eavarsson Utstéllningsdesign:
(i sittorunnien/-rundeln) W Nir man kommer in i utstillningssalen ser man genast n nedsinkt soffa i halveirkel med en text-

och bildvigg framfor. Har far man ta del av beriittclsen om Gardar, som visas som tecknad film pa.

storbildskiirm; man kan lyssna till filmljudet i horlurar.

B Pi bordet framfor soffan finns en modell av Island med Gardars scglingsled inritad.

W I soffan cller pé det halvcirkelformade avskiljande ryggstodet ligger bécker och annat material som

handlar om utstallningen.
W Dot r vikiigt att miljon ér lugn och avkopplande.

W Plasen skall kunna anvindas for att ta emot grupper - i soffan skall det finnas plats for cirka

tidslinje som bl.a. visar utvecklingen av ekbatsbygge fran Gardars knarr tjugo personer, négra kan sitta pa kanten och andra kan sta bakom eller luta sig mot halvcirkeln. Pa
bildskiirmen kan givetvis visas film, band, dior och power point-material anpassat for olika tillfillen o
D och gruppers dnskernil. Page explaining the Gardar Svavarsson

‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ trappa upp till dvervaning; eventuellt konferenssal ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ Salllngs

Utstallningsutrymmet. Forklaringar om hur Gardarsholm disponeras och placeringen av de olika utstéllningsdelarna.
Stor vikt laggs vid att utrymmet ar flexibelt, sa att det gar litt att omplanera eller flytta om nér det finns anledning
eller behov for det.

GARDARSHOLM

om svensken som fann Island och berattade om det

I Gardarsholm fortaljs historien fran den tid dd Gardar Svavarsson och hans tral Nattfari finner .. <J
4. GARDARSHOLM MAN FANN ETT ORORT LAND!
Island. Man far veta var Gardar kom ifran och varfor han seglade till Island, hur han kunde segla - en presentation om natur och miljé
denna langa stracka och hur landet som han fann och senare lovprisade sag ut. Med utgangspunkt T denna monter kommer det att talas om det land som Gardar upptickte och kallade Gardarsholm, Allt
. . . : tyder pé att 6n vid den tiden varit orrd av béde ménniskor och djur och den erbjuder dirmed en unik
{ran berittelsen om Gardar beskrivs den nordiska kulturen, nordmannens utlandsfarder och milighet att studera samspelet mellan kultur och milj sedan dess. Fokus ér i forsta hand inriktat pd

. . . . " . . Skjalfandifloi dir Gardar valde att landa. Varfor valde han att sla s just dér?
emigration, deras seglingstcknik och landets natur och utseende nir nybyggarna mutade in land hér. pTmATe G et Torde s e

Det antas att bj6rkskog, sméskog och slin hade tickt mer in en ffirdedel av landet nir det bérj

befolkas eller omkring 28.000 km2. Bara en brikdel aterstar idag eller endast cirka 1% av landytan

Hir ovan visas en preliminér skiss over utstéllningen Gardarsholm. Utstéi]lningen ar avsedd for (omkring 1.000 km2) som med fa undantag ér snarskog eller avgrénsade ytor av lagvuxen skog (lat vara
att man experimenterar med olika arter).
béde barn och vuxna och det skall iakttas i alla delar. Temat for utstéllningarna lampar sig sarskilt Vi studerar a frin Gardars il dagens situation och stiller fragan vad de
) . . kan bero pa. Det handlar om en ling rad orsaker, som t.ex. avhuggning for att fa byggmaterial och ved,
val for barn och ungdomar men skall genomgaende ha sa hég kvalitet, att skolor, vuxna och sarskilt avbetning av fir och hiistas, ord- och lantbruk, viderforhallanden, crosion, vulkanutbrott.

intresserade har behallning av att besoka Gardarsholm.

Den mi arig ingen av. andet ir ett hogakiucllt debattimne idag. 1
Gardarsholm vill vi tydligt visa vad som hiint med skogen, viicka intresse for vixtligheten i landet och fa
folk att reflektera Gver om man vill att landet skall vara grint, brunt eller svart. Aterplanteringsinstitutet
(Landgraedsla rikisins) och skogsinstitutet (Skograekt rikisins), som bada grundades genom ett alltingsbeslut
1907, har lovat att stodja detta tema med expertradgivning

De viktigaste fragorna ir:

* hur sig vixtligheten ut i Island nar den nordiska invandringen inleddes?

« vilka skil hade Gardar att valja att la sig ner vid Skjdlfandifléi?

« hur skogbevuxct och gristickt ir Island idag?

« vilka dr de fréimsta skillnaderna mellan vixtliget idag och hur landet tedde sig for 1200 ar sedan?
« vilka effekter fick bosittingen for landet?

« vilken ir relationen mellan tillvixt & ena sidan och miljé- och biosystem & den andra sidan?

Utstllningsdesign:
Avsikien dir att visa hur landet sig ut pa 800-talet och de successiva forindringarna fram tll idag pé etc
belysande och intresseviickande siit; olika multimedier, datateknik och andra hjalpmedel kommer tll
anviindning

An overview of the possible exhibition space and how the exhibition would flow through the space. The
exhibition is dealt up in eight subject matters. Page explaining the part on the environment.
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The magazines cover. This cover has now been used for 3 magazines, just changing the color each time. The
form is out of the logo and the women collage is from around the world where Unifem is working.
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Customer: UNIFEM - The United Nations Development Fund for Women
Project: A campaign with main focus on an attractive and accessible magazine
Date: Autumn 2004

Efnahagslegt oryggi
og réttindi kvenna
Eitt af premur meginmarkmidum UNIFEM

Beginning of each chapter is like this with different images

The Icelandic division of UNIFEM had its 15th year birthday in 2004. The division was quite small
and not very active. A new chairwoman wanted to use this turning point to raise the profile of
the organization and to widen its work to a more active and professional level. It had been run on
voluntary work only before.

Unifem in Iceland had always published a small newsletter, but this time it was decided to create
an elaborate magazine, well designed and attractive, focusing on reaching a wider audience than
those already engaged. Along with the magazine a campaign material was designed, leaflet, book-
markers, a stand and official identity.

The campaign was successful, the magazine was 90 pages filled with well written and interesting
articles and the organization arranged various meetings for introduction.

Unifem has become an influential partner in Iceland within the development sector. The Icelandic
government has gradually raised their contribution to Unifem. Now the division in Iceland and
Luxemburg are the biggest per capita of the UN-nations.

The idea was to design a style that could last for up to five years., with just small changes each
year. The design style has been used since, just with changes in colors and small things. | also did
the magazine the year after, in bright pink as the color of that year, but then moved to Norway
and had to leave the job to others.
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UNIFEM & slandi

Hvad er UNIFEM?

UNIFEM o prsunrsiodur Sameinuduédarna
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sieauio ar stcfndur 13 1976 klr s
heimsradstefnu SP um malefni ko
Adsbietla UNIFEM e 1o

5P Now York en jddurinn heyri
rsunariation Saminudu bissanna, UNDP.
UNIFEM fer me3 umbod Sameinuda bédanna
a8 stydja verkefni sem inna a8 bt s163

a { sameaomi id alpiédlog marki

UNIFEM laggur shersu & 23 konur séu viir

vida um heim,

Markiis UNIFEM  islandi er ad,

= Kyona og auka shuga almenrings & stafsemi
UNIFEM,

B Vera milsvaikvenna { préunarlandum og
aevindum med bad 38 leidarsi 3.
irraséu érifanlogur it efnahags. o
félagelegrar préunar

u Al tfamiag il artson UNIFEM
hins opinbera og einkas

Skifstofa UNIFEM & slandi er
MiBst53 Sameinudu bjsdanna 8 sand:
Skafahid 24, 105 Reyigavik
Sim: 552,620 + Fax: 552 6010
Netfang: unifem@unifom.is
Haimasidur: wwnunifem.s / winunifem.org

Skefetofan e opin alla virks daga fé k. 1300 -16:00

UNIFEMTy)

Vissir bt ad:

Verkefni UNIFEM skipta hundrudum og oy
afar

28 auka pttt5ku kvenna  samflaginu og veria

‘rundvallar mannratting: kvenna. UNIFEM riir Kanrog 66 e 70% pira ks
1133 of Konur i drangri, muni altsamiélogid nd eimi
o
rangri

Konur vinna 2/3 huta allra vinnustunds en eiga
adeins 1% signa [ heiminam og fa adeins 10%.
Nokkur verkeri & vegum UNIFEM: o tekfum heimsing { s it

Konur framieida og sela 35 hita af fabu

B UNIFEM styki uppbyggingu sésteks heiminum
cvarnamslacsBuneyt | Afganistan. Konureru 213 e  hoiminum.
L ik ot Pridja hver kona i heiminum verur  lfsleidinni

Briunarmil oo nar b Hatuah 5 ora

tiokjabinad tl 23 auka framieidslugotu. A3 auki femarlamb kynbundins ofbeldis.

préunasamuinnu SP.

Markmi®d UNIFEM

i o9 ot ke

adgang a3. 9Tk

= Avegum denses ot férar
(i ko st s 1305 5
et UNIFEM  Koso sy o .. 5

Einaf hvarum fimm Konum hofur ordid fyric
naudgun. Stilkur undir 16 dra alc verda yric
40.60% alla kynferdisglmpa.

1524 dra oru
oim it .a"ygg,a,g, 4 fglskyldum sinum héradsins. s s gy 23 smast of IV
uggt favdur: Sinemi en karar 4 36mu 5300m 09 3 zama

A Fippasyjum og {Indénssiu hefur UNIFEM dnaemi

fisk
stefmumtun og | skvérdunartakufer. Tryggia ad
onuroni 5 Fidaneiatunun 03 PGS
ilfar

Ftin f5ks som vinnr v heimilishidi, U 2 il koo stlkabarn o
= A ke UNFE ety Someny seldardrleg tlkynlfspralkunr:
biedirmar 2

.93 il mismunn gogn konum s6 sfnumin. | b
feltma

Kanum.

A8 koma & auknw samstarf mill kvennasamtaka,

fir.
it Konurerts 1% bingmanna { heiminum.

Ari® 2008 varunrin rannsakn um sambsttingy

45vid jafrsttsmala.

tokum og lausi deiluméla”

st st 1325 (2000,
e 1 3 s sy

Med bvi a0 gerast félagi{ UNIFEM 4 lsianci
leggur pi pitt af morkum.

Fidargaeslunnar § vegum UNIFEM 3 landi

Small leaflet broken in three on what
Unifem is about and its goals.

Bookmarkers with text from the UN
resolution concerning human rights and
therefore women rights.
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A poster and a cover of the program

PN
Ol;ﬁ's};?

Stigamét i Island gnsker dere

til den 12. konferansen i regi
av Nordiske kvinner mot vold

Reykjavik, 2.- 4. sept. 2005

&
EJ\%‘

MUy

Om handlinger og
handlingslammelse
overfor seksualisert vold bl

Customer: Stigamét - Icelandic Counselling and Information Center for
Survivors of Sexual Violence
Project: A conference promotion material, poster, brochure, web page

Date: Autumn 2005

ety 1wt

ﬁ A simple web page for info and registration

Fly og bét til og fra Island: Vi anbefaler bestilling av fly
sa fort som muligl!
N i 2 \ celandair www.icelandair.net
gorde". amnesti for voldsmen:. h d daglige fly fraltil Kabenhavn, Oslo og Stockholm. Fra
m overior vol Helsinki to ganger i uka, mandag og fredag.
krisesentrene, Iceland Express elandexpress.is
rnorr daglige og bilig Kabenhaun
. Konferansen blir i form av en hering og arrangeres Norrana www. ine.fo
incestsentrene, & Grand hotel | Reykjavik, Island d P tember 2005. Seiler engang i uka fra Hanstholm, Bergen, Lerwick og
andre organisasjoner, GRS A EULSLE L HCE s S RSt S 2 S Térshavn til Seydisfirdur pa @stkysten av Island.
institusjoner,
I forbindelse med konferansen inviteres det fl to Vesrst
forskere, I'begynnelsen av september er det fortsatt sol og sommer i
— selvstendige kurs, det ene om handel med kvinner 2. sept., det Isfand, men det kan ogsé regne og blase. Soinedgang er K.
andre om drift av selvhjelpsgrupper 5.- 6. sept. 20.50 og soloppgang kl. 6.00.
byrakrater, Vi anbefaler 4 ta med regntay, varme kizer og behagelige sko
media og og ikke glem badedrakt!

Slineanbesal Konferansen blir i form av en horing hvor vi far en svensk

spesialist il & introdusere rapporten “Et slag i luften?”
Rapporten er en offentlig utredning etter ti ar med Kvinnofrid -
- de svenske lovene om seksualisert vold.
Etter det horer vi fire vitneutsagn fra forskjellige nordiske =
land om typiske enkeltsaker som gjelder incest, voldtekter, m
- vold i parforhold og prostitusjon. Sakene blir fremfort av de -
3 utsatte kvinner ogleller av organisasjonene. e
. - ” ohigamét
k. h S Til sist droftes det av et blandet panel hva som ma il for b
- & gjore de nordiske velferdssamfunnene i stand il 4 takle el |
| ~"r’.\ K volden p4 en ansvarlig mate, Hvordan kan voldsmenn - hﬂ i
. s ansvarliggjores, de utsatte beskyttes, de profesjonelle bli E % A

” \ best mulig utrustet il & gjore jobben sin, hvilken tiltak skal Y
iverksettes, hvor skal resursene komme fra? | panelet deltar

fra politikk, rettsystem, ogfra
Kinneorganisasionene. }

Pa dagsorden bir det ogsa workshops om forskjellige
temaer. Forslag onskes, men de ideer som allerede
foreligger er:

© Kvinner med funksjonsnedsettelse. Nye utfordringer til
krisesentre som ma tilrettelegges for funksjonshemmede “‘

. og

« Forbedring av lytteforholdene blant fagfolk i samfunnet

 Kvinnejour pé Internet }

© Trafficking i Murmansk

First and last page of the brochure

It is very interesting and enjoyable to work with the women in Stigamot, and Runa the director is
an absolute hero. One of the most positive persons | have met and is still working in probably one
of the most depressing jobs of all. But her focus is on the survivor side of sexual violence and not
on the victim side, enabling people to focus on a future without violence.

This project was for the 12. Conference of the Nordic centers against gender violence. The focus
of the conference was on the doer and the fact that research findings about the issue in the
Nordic countries are bad. Even if we think that the Nordic countries are ahead in gender equality
- the battle still has a long way to go. Therefore this quite shocking title was chosen.

| decided to contrast it with a bright and beautiful fairy tale world, which is closer to the image
of the north than the question.
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Customer: Stigamét - Icelandic Counselling and Information
Center for Survivors of Sexual Violence

Project: A logo for ENATW

Date: Autumn 2005

With Stigamot | designed a logo for a network called: "The European Network Against
Trafficking in Women for Sexual Exploitation”

What a catchy name! And the acronym "ENATW". But some things you just got to work
with. To find a symbol that could be suitable for the more radical feminists of the
North and the softer ones from the South of Europe was quite a challenge.

The logo they had was of the blind goddess Justice. An image of a woman with her
eyes blindfolded, not a very empowering symbol. The aim of Stigamot is empower-
ment, the women survive violence and keep on living and they have to be supported to
feel hope and empowerment rather than being helpless victims.

The logo depicts a network of women that are strong together. It has a reference to
pattern as you could find in embroidery.

Customer: Midstd0 munnlegrar ségu - Icelandic Centre for Oral History
Project: Logo
Date: Spring 2007

Icelandic
Centre for
Oral History

Midst6d
munnlegrar
sogu

Icelandic Midstod
Centre for ))) munnlegrar
Oral History s6gu

The Icelandic Centre for Oral History was established early 2007. The center is a
cooperation of four institutes in The Icelandic University and its aim is to strengthen
the use of verbal history as a tool in research. The centre is doing interesting work in
involving the common people. They have for example in combination with art and
cultural festivals had open days where anyone can come and share their stories which
are recorded and become part of the historical heritage.

Like often the University budget was low. So the only thing they wanted to spend on
in the beginning was a logo, but hopefully a more wholistic identity work will follow.

The logo is in Icelandic and English, and in two versions: one main version and one that
is possible to use very small. The icon can be used independently in different ways. The

green color is the main color but it was decided that the form is strong enough to use

any color.
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Customer: Several partners working with women and human rights
Project: 16 days of Activism Against Gender Violence. A Tablet publicizing the events
Date: Winter 2005 and used yearly since, | just change the program info

0 atak gegn kynbundnu ofbeldi
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V-dagurinn
hvetur til
vitundarvakningar
vardandi

08:00 - 09:30 15:00 13:00 - 16:00

Opid hus hja
Soroptimistasambandi

International islands par sem verkefnid
med uppakomu “Project Independence -
ildui Women Survivors of War"
P og starfsemi sambandsins

Leljargdtu verda kynnt.
Hamraborg 10, Képavogi

Morgunverdarfundur Amnesty
UNIFEM

a Hétel Loftleidum ~abyrgd”
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Stigamét - opid has
Hverfisgétu 115
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i Norraena hasinu Kaffi og med pvi
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Roberta Ostroff hzelisleitendur
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kirkjunnar um ofbeldi islandsdeild
i gard kvenna og barna Amnesty kynnir
kynnir békina: Kirkjan
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The look of the 16 days activism is fixed and international so | had to make this leaflet out of
those specific colors and with the logo. | went for pacman. The letters that the pacmans are
eating are sentences with facts about gender violence. The aim is to eat them away and get
rid of gender violence! The size is A5 and should be comfortable to have in your bag during the
16 days.

Customer: Ingrid Reynesdal, pianist and political scientist
Project: A web site - www.roynesdal.no
Date: Spring 2007

INGRID RBYNESDAL

Klaguitk pianial og ala

CRN .-
€ Detaagny - Fagodey by Extarpe

g - Frg Bsiac - g il

PIANIST

e 1 AR TR e e b i sy
TR TRRRAR S VBT | RIGEERSIT £ W 1 ey fot Bekh
ey P iy L

o e T e

E-———————————

INGRID RBYNESDAL

& pianint og Slalaviler

W OH 4 -

FRINR &5 STIFINEN i vy - Pagates m futaepes
Fovmamap aws s Radaes pamatimis - maen ey Sk P T R

The aim was to create a clean and simple portfolio site. Simple and elegant suiting a classical piano player.
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Customer: Jafnréttisnefnd Hl - Equal Rights Committee of the University of Iceland
Project: Brochure on the policy against discrimination

Date: Spring 2006
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v The policy refers in particular to the following:

gender

Bi

sexual orientation

age
disability
health

religious and political beliefs,

ethnicity

origin

colour of skin

and culture

In general, each individual student or member
of staff is responsible for preventing
discrimination and thus for creating a tolerant
university community, embracing diversity
wherever it is to be found. Discrimination is not

tolerated at the University of Iceland.

[ THE UNIVERSITY OF ICELAND’S
POLICY AGAINST
DISCRIMINATION

A
/

This brochure is an introduction for students and staff about their rights. It is split into two
halves, one front cover being the Icelandic section and the other the English.
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Customer: RIKK - The Centre for Women'’s and Gender

Studies at the University of Iceland
-

KRyennabladid.

Reykjavik, 16, Jafi 1915

Projects: A number of posters and lecture series leaflets
Date: 2002 - 2005
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vid Haskéla fslands

The lecture program for autumn 2004 and spring 2005

() ara

{
KOSNINGARETTU]()KVENNA

Malping i hatidasal Haskéla Islands 20. mai 2005

When | was in gender studies at university | worked part time in this centre so it has
been part of my life for long. The primary aim is to support research in the field and
promote academic discussion. There are open lecture meetings all trough the winter,
symposiums and larger conferences with a few years interval.

A poster celebrating the 90 years birthday of the women rights to vote in Iceland. 2005 | have done the lecture programs card and several posters and promotion material.
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Menntamalaraduneytid bodar til ra’ astefn U i Salnum Képavogi
fostudaginn 22. mars 2002

kl 13:00 - 17:00

upplysingar um dagskra: www.menntamalaraduneyti.is

T x **
WOMEN &
SCIENCE
m

Promotion for a conference called: Women in Science; is a Human Resource Going Down the Drain? 2002.

framsogur heimildamynd — pallborosumraour

SO

-
i
L

Balkansteioin.

Radstefna a vegum Rannscknastofu i kvennafredum

-il‘:" |.'L.: % 5
Fostudaginn 2. mars k. 14.:b0. Vo 55
Hatidasal Haskdla Islands WS
o Zarana Papic, mannfraedingur ‘ " . »
Vesna Kesic, félagssa’lfraebingur . .h
Vjolica Krasnigi, békmenntafraedingur

& n

Susan Muska, kvikmyndageréarkc_;_iﬁf g,
Gréta Olafsdéttir, kvikmyndageréét_‘rko:lwa il
Valur Ingimundarson, sagnfredingur -
Unnur Dis Skaptadottir, mam'wfraeéiqgur
Irma J. Erlingsdottir, békmegntafraééihgur

s T /:r/f &
Styrkiaraoilar radostefhunnal Glg s s
z . r dam
Haskoli Islands, Reykjavikurborg, Utanrikisrép_(‘l‘neﬁé,_ A
Menntamalaraduneytio, Félag Sameinudu pjééaﬁhaé (Slﬂldﬂ.’
Islandsbanki-FBA. . )

B e [SLENSKA .
Hénnun i bodi: auciysingastoran Prentun i bodi:

Promotion for a conference called: Women and the Balkan Wars, 2001.
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The web page. As simple as possible was the goal. www.enta.is

Mercedes Sprinter, Kombi, lang
1:30

hoddia er 171sm  breidd ef ég tek boga 4 efsta partinum, undir ristinni sem bar er.
Neari bronin  vinraudu réndinni sem er nedst & huddinu, et a3 vera 105sm

m e

ENTA sitionets | emsoemes="| = oo

——
enta@enta.is 5. 821-171

Car decoration and small ads.

www.enta.is
Bakkabraut 5a EN I A
200 Képavogur

Umbodsadili IGLHAUT aldrifa & islandi

Litagildi
blaft cmyk: 100 58 0 5
brunt cmyk: 0 89 78 78

Customer: Enta - a small investment company in Iceland
Project: Identity, web (enta.is) and car livery

Date: from winter 2006 and onwards

1

m
3
P

ENTA ohf Bakkobraut 50 200 Kspavager el + 354 8211170 enoeniais wwwentas

1

m
5
>

ENTA ohf. Bokkabraut S 200 Képavogur tel. + 354 8211170 enta@enta.is www.entaLis

ENTA

B oo oo
Bakkabraut Sa www.enta.is

NTA 200 Képavogur  tel.+354 821 1171

m

UmboBsadili IGLHAUT 6 Islandi

ENTA is a small but growing invest-
ment company in Iceland focusing on
traveling, truck and car dealing and
property.

| did the identity work with them in
the beginning and work with them
onwards.

The name Enta is after a volcanic
chasm covered by glacier in south of
Iceland. The form in the logo is taken
from that landscape and the colors
refer to earth, ice and sky.

77



(!

MYVATN NATURE BATHS

Body lotion
Pure nature

-

MYVATH MATURE BATHS

S

JARDBODIN VID MYVATN

Stefan Gunnarsson
framkvaemdastjori

simi: 471 1223

gsm: 898 4563

fax: 471 1324
stefan@jardbodin.is

Jardbadsholar
660 Myvatn

www.naturebaths.is
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Dear Jane

More than 20,000 people cheered as they arrived at Windsor's Guildhall for their
small private civil wedding

Afierwards they returned to Windsor Castle for a service of blessing led by the
Archbishop of Canterbury. About 800 of the couple’s family and fricnds attended

including the Queen and Prince Philip.

The Prime Minister, other political figures, diplomats, church leaders, showbiz
personalitics were among the congregation in St George's Chapel. Prince Charles and
the new Duchess of Cornwall entered arm-in-arm to make their solemn vows.

The Duchess had worn an oyster silk basket-weave coat and chiffon dress for the civil
ceremony, but changed into a porcelain blue silk dress for the blessing of her

marriage.

During the service the couple promised to be faithful to each other for the rest of
their lives. After the ceremony, the couple walked around and chatted to members of
the public gathered outside the chapel. They then made their way to a reception,

hosted by the Queen, at the castle's State Apartments.

There the Prince and Duchess mingled with their guests who were offered egg and
cress sandwiches, mini Cornish pasties and scones. They included all the senior British
royals, invited forcign royals, cight governors-gencral, leaders of opposition parties
and a host of celebritics.

Charles's biographer Jonathan Dimbleby, broadcaster Sir David Frost, musicians Phil
Clollins and Jools Holland and actors Rowan Atkinson, Edward Fox, Kenneth

Branagh, Joanna Lumley, Richard E Grant and Prunella Scales were all there.

Cincerely;

—<
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Customer: Jardbddin vid Myvatn - Myvatn Nature Baths. A blue-lagoon in the North of Iceland
Project: Identity and ideas on environment design, packaging etc.

Date: Spring 2005
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Pictures from the lagoon

An entrepreneurial project in the North of Iceland. My partner is the architect, so | was dragged
in the project that way. It has been an interesting example of a project where the designer is
part of the development from the beginning. The lagoon is in a fantastic landscape and the
buildings are designed in a humble manner referring to lcelandic wooden country houses. It is
designed so that it is easy to build in stages, and can grow slowly depending on how well it goes.
The project has been successful and is still in development.
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Project: Several projects, using three dimensional programs and animation
Date: Winter 2002 - 2005

The alphabet in FormZ

A project combining the alphabet and 3d programs. | used it as a way to get to know the
program Form Z. Being a graphic designer and not working with the program to get precise
conclusions | could experiment and let things happen uncontrolled and without knowing what
command would make what effect. An enjoyable project.
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lllustration and photography
Project exploring combinations
of photographs with graphic
material. It is based on a story
of the water people that come
up from the water and go to
their bar and drink all kind of
decorative drinks and dance.
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Project working with contrasts of filmed material, called “Slow down”.
Model making, filming and combining to an animation. The model in Maya | rendered as an
outline, used After Effects to fill it with film and then Final cut to make the Movie.

A video to the song Yellow Submarine.
Just to practice the program Maya.

An animation called: Conflict in the Middle East
Starring:Two Stupid Motherfuckers.

A group project.

Model making, filming, green screening, acting,
after effects. Great fun.
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Project: Research: Visualization of the Icelandic Mountain Lady
Date: Summer 2002

FJALLEDNAN
RS bR o o

Srnmmwss - o sk s

A research project about the Icelandic national symbol Fjallkonan (the mountain lady) and its
roots.

| received funding for this project. Looking at the use of female national symbols and relating
textual material. A part of the research took place in Cambridge, where the University Library
was very stimulating. It was a 3 months project and thus the results became a collage of pic-
tures and texts available for further research.

Many think the mountain lady is an Icelandic phenomenon rooted in Icelandic history. But the
truth is that the Icelandic lady is just one of many female symbols that became especially popu-
lar in the Romantic Nationalism of the 19th. Century. The best known is the French Marianne,
while there are also Liberty, Brittania, Helvetia, Germania, Svea and many more. All of them have
their roots in Minerva and Athena.
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Gegn framvisun pessa bréfs hiytur

einkaspjall i eina klukkustund

med feministanum

A document given to The Icelandic Soccer association A prize in a lottery. Certificate that the person has
encouraging them to look into gender issues within won an hour in private discussion with a feminist.
their work.

An exhibition showing the history of protest against beauty contests. The exhibition was in a cafe, and was
successful making guests have something to debate about on the walls!

Customer: Voluntary work with the Feminist Association of Iceland
Project: Have fun fighting for equality
Date: From 2003 and onwards

On the Icelandic day of marketing. The

slogan was: Clothes fit women well!
Encouraging the marketing industry to
put clothes on women in their material.

The Feminist Association of Iceland was founded in 2003. The beginning was only an e-mail based
discussion list, but it grew so fast and the voices there so strong that it was soon decided to es-
tablish an association. The name was chosen in a humorous and bold manner, ready to be radical,
ready to speak up.

The association has been a significant voice, raising questions and discussions in the society. It has
been active in happenings of many kinds, often with positive ways of doing criticism, in media,
exhibition, running lecture meetings etc.

In a small society like Iceland a voice like that can be quite influential and many intense discus-
sions have come about in the society. A radical voice will often push the accepted limit forward.
Bright pink is the color of the movement, embracing the color that young girls use a lot until
they learn that it is second class and cheap. Fortunately pink has been in fashion for the last years
making it easy to use it positively!

My favorite action of the association was when the prize-money for the primary football league
winners was made even for both genders, - the boys got 10 times more. One of the main sponsors
was one of the big banks in Iceland. The feminist association prepared a national campaign and
collection for the bank so it could afford to even the prize. They decided to even it before the col-
lection started. Most likely making Icelandic women footballers the first in the world to get even
prize-money as men.
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